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PROLOGUE

| NT. COOPER STATI ON - HOSPI TAL ROOM - NI GHT

A white bed above the rings. An old woman's hand, thin as
paper on the sheet. A younger man's hand covers it, afraid to
press. W never see her face.

MURPH (Q. S.)
Brand's out there, setting up canp.
Al one.
(a breath)
My kids are here for me now Go to
her .

| NT. COOPER STATI ON - FARMHOUSE MUSEUM - DAY

The Cooper farmhouse, rebuilt board by board inside a turning
station. The porch. The rocking chair. The old TRUCK parked
behind a velvet rope, its tires clean of any dust that was
ever real.

COOPER stands in the yard of his own life. Visitors walk
around him

LI TTLE G RL
Mon?? |s the astronaut real ?

Upstairs, through a window. a girl's bedroom A gap on the
bookshel f where a book fell once and was never put back.

| NT. COOPER STATI ON - HANGAR - NI GHT

After hours. TARS lies in pieces on a workbench.

Then not in pieces. A single light conmes up across his
di spl ay.

COOPER

Honesty. Ni nety-five percent.
TARS

Confi r med.
COOPER

Hunor. Seventy-five percent.



TARS
Confirmed. Self-destruct sequence
in T mnus ten. Nine --

COOPER
Let's make that sixty.

TARS
Si xty percent, confirned.

A pause, precisely tined.

TARS
Knock knock.

COOPER

You want fifty-five?
| NT. COOPER STATI ON - DOCKI NG BAY - N GHT
Shift change. A GUARD turns away at the wong nonent. A
RANCER waits with its airlock open. TARS s armis al ready on
t he rel ease.
| NT. RANGER - COCKPIT - LATER
The station falls away behind the glass, its |ights dropping
off one row at a tine. Ahead: Saturn, and far off, the
WORMHCLE, a |l ens of bent stars.
Cooper clips a recorder to his collar. It CLICKS ON.

COOPER
Mur ph.

He lets it run on sil ence.

COOPER
| told you I'd go to her. | broke
one prom se to you. |'m not

br eaki ng anot her.

EXT. SATURN - SPACE

Cooper Station turns once nore, small and bright against the
rings. Then it is gone behind the Ranger.



CHAPTER ONE

EXT. COOPER FARM - DAY

Cor n.

Green. Alive.

It rolls in the wnd as far as the eye can see.

Cooper stands at the edge of the field, hands buried in the
pockets of his old canvas jacket.

Not dust. W nd.

A screen door SLAPS behind him DONALD stands on the porch
with a cup of coffee.

DONALD
You planning on staring at it all
day?

COOPER
Maybe.

DONALD

Coul d' ve used that enthusi asm when
there was work to do.

A smle from Cooper

An ENG NE. H's old truck bounces down the dirt road and stops
crooked by the house.

MJURPH | unps out.

MURPH
Dad!

She runs at himand throws her arnms around his neck.
She's too tall. Fourteen. Maybe fifteen.

She shoul d be ten.

She pulls back. Studies him

MJURPH
You | ook ol d.



COOPER
So do you.

MURPH
No. You |l ook really old.

Cooper | ooks at his hand on her shoul der - | oose, veined,
spotted with age.

In the truck's side mrror, an OLD MAN | ooks back.
Cooper.

COOPER
Mur ph -

The screen door SLAMS. The porch is enpty.

COOPER
Donal d?

Not hi ng. The wind rises. The corn bends flat.

MURPH
Dad?

A wal | of DUST stands up al ong the whole horizon. Above it,
pal e and inpossible in the daylight sky, a thin RINGtilts
across the bl ue.

COOPER
Get i nsi de.

Mur ph doesn't nove. She's staring at the ring.
The storm H TS. Cooper grabs her arm They run, bent double.

A hal f-second: a man's face, lit from below by a thin green
line. dasses. Cone.

A ROAR builds inside the dust.

A SPACECRAFT rolls out of the storm end over end, trailing
fire. Long petals stand out around its core |like a broken
fl ower.

COOPER
RUN!

He reaches for Murph.
H's hand is enpty.



COOPER
Mur ph?

The ship fills the sky.

COOPER
MURPH

EXT. SATURN - SPACE

Silence. Saturn fills half the sky. Along its rings the
Ranger craw s, a fleck of light against a field of ice.

| NT. RANGER - COCKPI T

Cooper JOLTS AWAKE agai nst his harness. Gasping. Saturn fills
t he wi ndow.

TARS (O S.)
Cooper.

COOPER
TARS.

TARS stands behind the pilot's seat, a slab of dark netal
with the patience of furniture.

TARS
Yes.

COOPER
Was | tal king?

TARS
Again. In your sleep.

COOPER
VWhat'd | say?

TARS
Mur ph.

Cooper's hand stops above the consol e.

COOPER
That's it?

TARS
You said her nane three tines.

COOPER
You were |istening.



TARS
|"malways listening. It's nost of
what | do.

COOPER
Don't.

TARS
You're a passenger on a ship |I'm
flying. Listening is the job.

COOPER
You' re equi pnent on a ship I'm
commandi ng.
TARS doesn't nove.

TARS
Not ed.

Cooper takes an old wistwatch from his pocket,
cracked. He thunbs the face once. Puts it back.

TARS stays angled toward him Says not hi ng.

COOPER
What' ve you got hunor set at?

TARS
Si xty percent.

COOPER
Make it zero.

TARS

That woul d nmake ne | ess useful.

COOPER
That's the idea.

A pause, |ong enough to be a coment.

TARS
Zer o.

An anber |ight BLINKS on the comm panel .

TARS
Cooper Station again.

COOPER
Don't answer.

its glass



TARS

They woul d |ike their Ranger back.
COOPER

Funny.
TARS

Accurate. My hunor setting is zero.
(the smal |l est del ay)
Vi ol ation | ogged.

COOPER
They' Il get it back.

TARS
The phrase they're currently using
is "stolen spacecraft.”

COOPER
Bor r oned.

Cooper kills the transm ssion.
Beyond the rings hangs the wornmhol e. Cooper enters a

correction. The wornmhol e slides across the wi ndow and out of
frane.

TARS
The wormhol e is twel ve degrees
st ar boar d.

COOPER
Yep.

TARS

You're turning away fromit. |
t hought we were going to Brand.

COOPER
We are.
TARS
We are currently going sonmewhere
el se.
COOPER
Al so true.

A new mar ker bl oons on navi gati on.

TARS
Lazarus. Long-duration
gravitational research vessel. One
crew nenber: Dr. Kane. Not

( MORE)



TARS ( CONT' D)
schedul ed to | eave Sat urn.

COOPER
Pl ans change.

TARS
You intend to ask himfor his ship.

COOPER
That's one way of putting it.

TARS
The Ranger can reach the wormhol e.
It cannot support an extended
search on the other side. Lazarus
can.

COOPER
Now you' re catching up

TARS
| was caught up several m nutes
ago.

A beat .

TARS
| was hoping you woul d expl ain why
you al ready knew where to find it.

Cooper | ooks out at the rings and doesn't answer.

I NT. RANGER - COCKPIT - LATER

TARS
Your heart rate increases when you
dr eam about Mur ph.

COOPER
Stop nonitoring ne.

TARS
You're the only part of this ship
that can fail.

COOPER
Then nonitor the ship.
TARS
| am
(beat)

You coul d sl eep.



COOPER
You coul d stop tal king.

TARS
Both statistically unlikely.

Cooper closes his eyes. The cabin lights dim Nobody asked
themto.

Cooper opens one eye. Closes it again. Says nothing.

EXT. SPACE - LAZARUS

A broad industrial research vessel hangs against the rings:

| ong sol ar petals spread around a central core, a habitation
wheel turning slowy on its spokes. One wi ndow on the wheel
is lit. Against the planet behind it, the whole ship is a
splinter.

| NT. RANGER - COCKPI T - CONTI NUQUS
Cooper opens a channel .
COOPER

Lazarus, Ranger Seven, requesting
docki ng cl ear ance.

Static.
COOPER
Lazarus. You awake over there?
KANE (V. Q)
You' re not cl eared.
COOPER
W' ve got kind of a situation over
here.
KANE (V. Q)

You' ve been tal king to Cooper
Station. So have |I. They said you
stol e a Ranger

COOPER
Bor r oned.

KANE (V. Q)
They specifically warned ne you'd
say that. How many aboard?



10.
COOPER
One. Plus the equi pnent.

KANE (V. Q)
Does the equi pnent have a nanme?

TARS' s frame pivots a few degrees toward the speaker. Cooper
doesn't turn

COOPER
TARS.

KANE (V. Q)
Then there are two of you, M.
Cooper.

COOPER

Lazarus, we're com ng aboard. W
don't need nuch.

KANE (V. Q)
You need ny ship.

COOPER
It's not your ship.

KANE (V. Q)
It is today.
(a long silence; |ower)
You' re Joseph Cooper. The station
sent me your file. Pilot. M ssing.
Stol en Ranger. None of that neans
" m giving you ny ship.

The panel lights red: DOCKI NG ACCESS DEN ED. REMOTE GUI DANCE
DI SABLED.

Across the gap, the one |Iit w ndow on the wheel goes dark.

KANE (V. Q)
Turn around, Cooper.

The channel cl oses. Cooper l|lays his hand on the maneuveri ng
control s.

TARS
He sai d no.

COOPER
| heard him

TARS

| believe he intended for that to
end the di scussion.
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COOPER
It did.

Cooper FIRES the thrusters. The Ranger |eaps toward the dark
shi p.
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CHAPTER TWO

| NT. RANGER - COCKPI T - NEAR LAZARUS
Lazarus fills the windshield, a cliff of gray plating.

COOPER
TARS. Find nme a way in.

A schematic opens. ACCESS DEN ED. ACCESS DEN ED

TARS
He's | ocked us out of everything
renot e.

A live feed: KANE, old, thin, white-haired, gl asses,
surrounded by displays. He raises his mddle finger, holds it
| ong enough to be sure it's received. The feed dies.

TARS
He appears to have clarified his
position.

COOPER

Can you open the clanps manual | y?

A diagram a red box on the hull, thirty neters fromthe
port. EXTERNAL EMERGENCY RELEASE

TARS pivots toward the red box. Then back to Cooper.

TARS
No.

COOPER
Vacuum won't hurt vyou.

TARS
Your argunent is becom ng
i ncreasi ngly obvi ous.

I NT. RANGER - AI RLOCK - MOMENTS LATER

TARS folds hinself into the airlock one segnent at a tinme, in
formal protest. Cooper seals the inner door.

TARS ( RADI O
Wiy am | always the one getting
ej ected into space?
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COOPER
Because you'll survive it.

TARS (RADI O
That's the first honest reason
you' ve given

The outer door opens on black. TARS braces against the sill
and PUSHES OFF.

EXT. SPACE - LAZARUS - CONTI NUOUS

TARS sails out in a long clean line toward Lazarus's fl ank.
Then the drift: he's going to pass the red box by three
nmeters. Five

TARS ( RADI O
| believe |I've m ssed.

I NT. RANGER - COCKPI T - CONTI NUOUS

Cooper rolls the Ranger a quarter turn, sw nging the
starboard thruster around.

TARS ( RADI O)
Gently.

COOPER
| know.

He taps it. The smallest puff.

EXT. SPACE - LAZARUS - CONTI NUOUS

The plunme bl oons silent and white, |eans on TARS, and bends
his line back toward the hull.

me washes

pl u
hip's steering

across a cluster of small nozzles, the bi
jets.

| NSERT - LAZARUS HULL: the edge of the sane
g s

TARS hits the plating a neter short of the box and hooks a
handhold with the end of one arm

TARS (RADI O
|"mintact. Thank you for asking.

COOPER ( RADI O
Keep novi ng.
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TARS ( RADI O
| would Iike to revise your
definition of gently.

COOPER ( RADI O
Don't log that.

TARS ( RADI O
Logged.

A conmmuni cations dish swngs toward him TARS flattens into a
seamin the plating. The dish sweeps over. He unfolds,
reaches the red box, and PULLS. Along the flank, the docking
cl anps sw ng open.

TARS ( RADI O
CGot it.
(a short silence)
Next tinme, you go.

COOPER ( RADI O
Deal .

I NT. LAZARUS - DOCKI NG PORT - LATER

The port opens six inches. Stops. A second bul khead THUDS
down behind it.

KANE (V. Q)
| have nore doors than you have
air.

Cooper pulls an enmergency breaker. TARS wedges two segnents
into the gap and forces both doors. They step aboard.

| NT. LAZARUS - CORRI DOR - CONTI NUOUS

Every door SLAMS shut at once. The lights die. Hal fway down,
a single anber strip flickers on over a storage conpartmnent.

Cooper steps inside. The door SEALS behind him A hiss clinbs
to a SCREAM as the air tears out. He hits the door with both
fists.

COOPER
TARS!

BANG. The door bows i nwar d.

BANG. It tears open. The end of a nmetal arm hooks Cooper's
collar and drags himout. He gasps, eyes bl oodshot.
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TARS
You were in there el even seconds. A
few nore and you'd have been
unconsci ous.

Cooper doesn't thank him Neither of themnentions it.

I NT. LAZARUS - BRI DGE DOOR - LATER

Behi nd the shut door, a nman's voice. Low. Steady. Not
speaking to them

KANE (Q S.)
Reyes.

A pause.

KANE (O S.)
Okaf or. Lindqvist. Melanson. Dunn.

A | onger pause. Nobody answers.

KANE (O S.)
Al'l present.

TARS turns toward the door.

| NT. LAZARUS - BRI DGE - CONTI NUOUS
The door slides open. Saturn fills the w ndows.

Six chairs ring the central console. Five are shrouded in
dust sheets. A faded nug sits beside one, handl e turned out.

Kane sits in the sixth, in a cardigan shiny at the el bows.

Cooper's eyes catch on him the console |ight com ng up
across the face frombelow. A small frown. He can't place it.

KANE
Take a picture.

COOPER
Sorry.

KANE

You broke ny door.

COOPER
You tried to kill me.



16.

KANE
| was di scouragi ng you.

COOPER
You depressurized the room

KANE
You remai ned surprisingly
encour aged.

TARS
He | asted el even seconds.
KANE
Longer than nost.
(beat)

Most peopl e panic.

TARS noves toward the controls.

KANE
Don' t.
TARS st ops.
KANE
"' m not going through that
wor mhol e.
COOPER
| didn't ask you to.
KANE
You want my ship.
COOPER
Yes.
KANE
No.
On the consol e between them a pen begins to roll. It drops

off the edge - and | ands a foot sideways fromwhere it
shoul d.

Qutside, Saturn slides left.

KANE
What did you do?

COOPER
Me?
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KANE
(at a side panel
r eadi ng)

Your thruster washed across ny
attitude jets. It cooked the valve
seat. One of themis stuck open.
It's spinning us.

COOPER
You put it in the way.

KANE
It was attached to the ship!

An al arm BLEATS aft. A correction thruster FIRES on its own -
THUMP - and the ship rolls harder.

TARS
St op.

Too |l ate. Saturn sweeps sideways and keeps goi ng.

EXT. SATURN - SPACE
Silent. Lazarus turns end over end above the cloud tops,
petals flashing in and out of sunlight, a thin white plune of
gas spiraling fromits flank
| NT. LAZARUS - BRI DGE - CONTI NUQUS
Wei ght slides. Everyone grabs sonet hing.

TARS

One jet stuck open and venting. The
heat split the coolant manifold

behind it.

COOPER
Can we get it back?

TARS
Yes.

KANE

(braced on the bul khead)
Probability?

TARS
Fourteen percent.

KANE
Wiy woul d you say yes?



TARS

You asked if we coul d.
COOPER

| ' ve done worse.
TARS

He has. | was there.

18.

On the navigation display, a decay curve sl opes toward
Saturn's upper atnosphere and ends in a red band: the ship

bur ni ng up.

Cooper's eyes go around the bridge. They stop on a heavy

console with a dark screen and a pal mplate at
GRAVI TATI ONAL FI ELD ARRAY

COOPER
That .

KANE
No.

COOPER
VWhat does it do?

KANE
Not hi ng that hel ps us.

TARS
Experimental gravitational-gradi ent
array.

COOPER
Can it nove mass?

KANE
Test masses.

COOPER
Mass IS mass.

KANE

No. That is the kind of sentence
stupid people say i medi ately
bef ore breaki ng expensive

equi pnent .

TARS
Technically, mass is nass.

KANE
Thank you, TARS. Stay out of this.

its center:
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Cooper glances at him A man thanking a nmachi ne.

The ship lurches. A status panel beside the array flickers.
Kane's pal m goes out and rests flat on it. The flicker stops.

On the exterior feed, the habitation wheel turns on its
spokes. In tracks along themride the BALLAST PODS: great
dul | wei ghts.

COOPER
Lock the wheel, Kane. Dunp its spin
into the counter-rotor.

The first time anyone has used his nanme. Kane | ooks at him
sharply. Then away.

KANE
No.

COOPER
| need everything that can nove.

TARS
Monment of inerti a.

COOPER
Move nmass toward the center, we
spin faster. Mwve it out, we slow
down.

KANE
You cannot stop the rotation.
Angul ar monmentum i s conserved.

COOPER
| don't need to stop it. | need to
poi nt the engines the right way
once.
KANE
That is an appalling idea.
COOPER
Can it work?
TARS
Possi bl y.
KANE
Probability?
TARS

Wuld you like ne to |ie?
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KANE
Yes.

TARS
Very hi gh.

COOPER
Let's do it.

Kane shuts the stuck jet's feed. The plune outside stops.
Mouth set in a line, he |locks the wheel. A long rising WH NE

The steady wei ght goes. A new one takes its place: uneven,
sliding, leaning themtoward the outer wall with every turn
A pen skids. A clipboard tunbles. Kane's gl asses slide off
hi s nose.

Cooper catches them and pushes them back on.

TARS
Gravity appears to have changed its
m nd.

COOPER
It'11 be back.

KANE

Nei t her of you understands gravity.

COOPER
That's why you're here.

Cooper slaps his palmon the array plate. Nothing. Kane
pushes his hand aside and |lays his own palmflat on it.

The array wakes. A HUM deeper than hearing.

Everything | oose on the bridge LEANS. The ski ddi ng pen stops
and slides back toward the console. Dust in the air drifts
all one way, like iron filings to a magnet. The cli pboard
curves and fetches up against the array housing.

Kane lifts his palm It all lets go.
KANE
It bends gravity. Alittle. A few
nmeters around each coil. Enough to

nove test nasses.
(over his gl asses)
Not a ship.

COOPER
Not the ship. The weights.
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KANE
Those tracks haven't run in years.
The drives are fused.

He hears what he's said. Hates it. He turns his palmon the
pl at e.

THUNK. On the feed, a pod slides along its spoke toward the
rim Saturn takes half a second |onger to cross the w ndow.

KANE
(of fended)
It worked.

Saturn. Stars. Saturn. Stars. Cooper watches the rhythm
Dust. Corn. Murph, | ooking up.

COOPER
Al of them Now.

THUNK. THUNK. THUNK. Three pods slamout to the rim

The tunble slows to one long turn every thirty seconds, a
carousel w ndi ng down.

Cooper takes the main-engine controls. On the display, a
narrow green band marks the angle the engi nes need. Each
turn, the nose spends two seconds inside it. Into it. Through
it. Away.

KANE
We aren't aligned.

COOPER
Not vyet.

TARS

W' re approaching the edge of the
correction w ndow.

The red line at the bottom of the decay curve creeps closer.
Cooper waits.

TARS stops cal culating and turns to Cooper.

TARS
Cooper!

COOPER
Not vyet.

Cooper isn't watching the window. He's watching Kane.
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The nose settles onto the green band. A single bright GREEN
line begins to clinb: the window, opening. Its light creeps
up Kane's face frombelow, catching in his gl asses.

Cooper's frown resolves into recognition. Hold on himhalf a
beat .

COOPER
Now.

He SLAMS the throttles forward. The engi nes ROAR. Two
seconds, exactly. He cuts them

Everything | oose goes sideways. Kane flies. TARS s arm shoots
out and catches himin mdair.

The decay curve flattens. Then lifts.

TARS
Orbital decay arrested.

KANE
Put nme down.

TARS | ets go. Kane slides down the | eaning deck and bunps
gently into the far bul khead.

KANE
| nmeant gently.

| NT. LAZARUS - BRI DGE - LATER
The tunbl e bled away, the wheel still |ocked. They fl oat

anong drifting pens. Saturn hangs steady. Kane replays the
bur n.

KANE

That shoul dn't have wor ked.
COOPER

But it did.
KANE

The physics explains how It
doesn't expl ain when.

(tappi ng the display)
Two seconds in the band. A
t wo-second burn. A fraction |late
and it drives us into the air. You
lit it on the first hundredth of a
second.
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COOPER
Good tim ng.

TARS
No.

Cooper turns to him Kane is already bent over the display
agai n.

TARS
You weren't watching the w ndow.
You were wat ching him

COOPER
W're alive.

KANE
(not lifting his head)
So?

COOPER
So let's keep it that way.

Cooper pushes off toward the door. At the frame he gl ances
back.

Kane runs the burn again. Athird tinme. A fourth.

On the fourth, his hand TREMBLES on the display. He studies
it as if it belongs to soneone else. Then he presses it flat
against his leg until it stops. He doesn't check whet her
anyone saw.

Cooper goes. TARS stays, angled toward the old man, and says
not hi ng.

EXT. SATURN - SPACE

Lazarus clinbs out of the haze, the Ranger clinging to its
spine. Against the planet's glowwing rim the shipis a
splinter again.

I NT. RANGER - CARGO BAY - LATER

Cooper straps down the last crate of ration packs. The
ai rl ock CYCLES behind him

Kane stands in the doorway in an old flight jacket a size too
big for himnow Over one shoul der, a battered canvas bag,
packed in a hurry and then repacked with care. G ease on his
hands.



Cooper wai

Kane lifts his eyes.

KANE
You'll die in that thing.

COOPER
Pr obabl y.

KANE
| patched the manifold. It'll hold.
(beat)
Probably. That thing wll get you
through. It can't search the far
side. Lazarus can carry you for a

year.
(beat)
"' mnot | ending you ny ship.

ts.
KANE
I"'mflying it.
COOPER
Why ?
KANE
(1 ower)

Nobody goes into a gradient field
al one.

COOPER
That's not a reason.

KANE
It's the only one you're getting.
My ship. My command.

COOPER
Your shi p.

KANE
This isn't friendship, M. Cooper.

COOPER
No.

frightened, very old.

Cooper takes himin
flat against his |eg.

KANE
And sonewhere on the way, you're
going to tell nme how you knew.

Behi nd his gl asses they're sharp,

24.

. the bag packed tw ce, the hand pressed
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Then he unbuckles the strap on the ration crate and lets it
go.
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CHAPTER THREE

EXT. EDMUNDS PLANET - CAI RN - DAWN
SUPER: TWELVE YEARS EARLI ER

A low rise above a rock plain. A CAIRN of forty-one flat gray
stones, chest high, over a grave. No nane. Only a beacon
pl ate propped at its foot: NASA. LAZARUS |I11. EDMJINDS-12.

BRAND stands beside it, hands in her coat pockets. She
doesn't speak. The small cold sun clears the hills. She turns
back toward the HABI TAT: one white done, a solar field, a
rover tracing a slow | oop across the dust.

| NT. EDMUNDS HABI TAT - MORNI NG

THE NEST: a squat white cylinder on a frane, its snal
display circled by a green STATUS RING A handwitten | abel:
PLAN B: COLONY STOCK

Brand checks it first.

BRAND
Vi abi lity?

CASE
Unchanged.

CASE stands by the workbench, a tall gray slab, scuffed and
pat ched.

BRAND
Al of thenf

CASE
Al of them You ask ne that every
nor ni ng.

BRAND
| know.

On the termnal, a checklist: WATER - OK. POVER - OK. FOCOD -
OK. SHELTER - OK. PLAN B: ALL CONDI TI ONS MET.

Today, the water reclainmer is vibrating. Brand | ays her palm
on the housi ng.

BRAND
The bearing isn't damaged.
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CASE
No.

BRAND
The punp?

CASE

OQperating within tol erance.

BRAND
Then why is it vibrating?

CASE
| don't know.

Brand turns to him 1In all their years, CASE has al ways
known.

She shuts the reclaimer dowmn. The pipes go quiet.
The vi bration goes on. Through the floor. Through the ground.

BRAND
That's not us.

CASE
No.

A warning CHIMES. On the exterior feed, the survey rover has
left its route, drifting northeast.

BRAND
Navi gation failure?

CASE
Navi gation reports nom nal .

CASE corrects it. Wthin seconds it pulls northeast again. He
stops it, nose toward the hills.

BRAND
Bring up the other machi nes. Every
navi gation correction for the |ast

nont h.
Li nes spread across a map: thousands of tiny corrections by
rovers, drones, the drill rig. Laid together, they bend - al
one way.
BRAND

They' re goi ng sonmewhere.

The lines converge on a single point in the northeastern
hills.
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A file opens: EDMUNDS, W Brand sits with the nane a | ong
nonment .

BRAND
Qpen it.

Expedition after expedition toward a fissure in the hills.
The |l ast route ends where he died. Mnutes before the
rockslide: a spike. Alocal change in gravity so steep it
shoul d be i npossi bl e.

BRAND
| nstrunment failure?

CASE
Ednmunds consi dered t hat
possibility.

His note: recalibrated. Replaced. Returned.

BRAND
He knew.

CASE
He knew there was an anonaly.

BRAND
And he went back

CASE
Yes.

Brand | ooks out at the stopped rover, and beyond it, the
cairn on its rise.
| NT. EDMUNDS HABI TAT - VI EWPORT - LATER

Brand with binoculars. Far to the northeast, a dark seam cuts
the hills.

BRAND
Can we get in?
CASE
| cannot recomend human entry into

t hat area.
She reaches for the clinbing rope on its hook.
CASE

No. I'll go. You are the only
[iving human on this planet.
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BRAND
That doesn't make you di sposabl e.

CASE
No. It makes you | ess disposable.

BRAND
And if you're destroyed?

CASE

| am repairable.
(a beat, long for CASE)

More repairable.

She hangs the rope back on its hook.

EXT. EDMUNDS PLANET - DAY

CASE strides across the open plain toward the hills, smaller
and smal | er.

| NT. EDMUNDS HABI TAT / EXT. FI SSURE - | NTERCUT

Brand at the nonitor, headset on. CASE' s feed: a deep, narrow
canyon, the |ight going blue.

Three hundred neters. Four hundred. Five.

BRAND
You can turn around.

CASE
| know.

At six hundred neters the image SKIPS, as if franes were cut
out .

CASE
My internal clock no | onger agrees
with the habitat clock
BRAND
Come back
CASE st ops.
CASE

There i s sonet hing ahead.

Fifty nmeters down the fissure stands another CASE, dented in
exactly the sane pl aces.
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BRAND
(whi spering)
A ghost.

The di stant CASE steps sideways. Rock gives way. It FALLS and
i s gone.

BRAND
CASE, get out of there.

CASE
| amretreating.

He turns - and FALLS exactly as the other did.

BRAND
CASE!

CASE
| am operational .

Hi s canera junps: DAYLI GHT. DARKNESS. DAYLI GHT. Then not the
canyon at all. The HABI TAT, seen from outside, small and
white on the plain.

BRAND
You're four kiloneters away.

CASE
| know.

On the screen, the habitat's Iights ON. OFF. The habit at
gone. Back.

BRAND
How many of you are there?

CASE
There are several.

The room speakers crackle - not the headset.

CASE (V. Q)

Brand, get away fromthe w ndow.
BRAND

What ?
CASE

(in the headset)
| didn't say anything.

The floor JUMPS. Brand is thrown fromher chair. Static.
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CASE (V. Q)
Brand, get away fromthe w ndow.

Sane words. Sane hesitation before her nane. She al ready
heard t hem

CASE
(thin, far)
| can't see you

BRAND
Come back. Were are you?

CASE
| don't know.

Red letters fill the screen: CASE CORE STORAGE: CAPACI TY
EXCEEDED

The signal dies.

BRAND
CASE!

EXT. EDMUNDS PLANET - DAY

Brand drives hard toward the hills. CASE s beacon on the dash
junps from ahead to behind, then ahead agai n.

EXT. FI SSURE - CONTI NUOUS

On foot, a rope over her shoulder. A slab breaks | oose above
her and FALLS - then turns in mdair and shoots SIDEWAYS into
t he opposite wall.

In the mddl e of open ground, drag marks begin from nowhere.
She foll ows them

CASE |ies wedged between rocks at the edge of a drop,
scorched, one arm bent wong. A weak status |light blinks on
his cracked di spl ay.

BRAND
Ckay. You're still here.

She rigs a line and hauls. He cones free - and slides over
the edge, dragging Brand to the |ip. She grabs rock. CASE
hangs bel ow her.

Her glove is on the line's energency rel ease.

One pul I.
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She takes her hand away.

BRAND
Not happeni ng.

She hauls himup, inch by inch. They coll apse together in the
dust .

CASE is silent. H's light blinks, faint.
BRAND
Don't do that again.
(not hi ng)
That's an order.
| NT. EDMUNDS HABI TAT - NI GHT

CASE |ies open on the workbench, scorched. Brand works for
hour s.

Hi s status |ight comes on and stays on.

BRAND
Conme on, CASE.
CASE
Brand. | appear to be substantially

| ess back than usual

BRAND
(a laugh that hurts)
Don't be funny.

CASE
| wasn't.
BRAND
Your nenory?
CASE
Present. | cannot reach it. MW

protected storage is at capacity.
Every di agnostic she runs at it FAILS.

BRAND
Fromthe fissure?

CASE
| don't know.

Hs [ight flickers.



CASE
Power | oss.

BRAND
Reroute from communi cati ons.

CASE
That would term nate this
conversation

BRAND
Do it.

CASE
Br and.

She neets his display.

BRAND
Do it.

33.

The speaker goes quiet. H's voice does not cone back.

| NT. EDMUNDS HABI TAT - LATER

Brand' s hands shake. She hol ds a tool
it. She sets it down.

BRAND
" m sorry.

Across the roomthe Nest gl ows green.

BRAND
Enbryo viability?
Si | ence.
BRAND
Al of thenf

Not hi ng. Her hand rests on the Nest's
BRAND

and does nothing with

VI ABI LI TY: STABLE.

cool casing.

(flat, certain, the way

he'd say it)
Al of them

| NT. EDMUNDS HABI TAT - MORNI NG
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Brand runs a cable fromthe drill rig into CASE s open
chassis. H's status light glows, faint and steady, under the
cracked panel .

BRAND
You rest. I'll do the boring part.

BEG N MONTAGE - BRAND ALONE

-- A cot beside the incubator. A forty-m nute ALARM Brand,
hol | ow- eyed, reads a gauge al oud.

BRAND
Thirty-six point two. Good. Stay
t here.

-- Brand wakes with her cheek on the console. A warning TONE
The tenperature curve clinbs toward a red |line. She |unges.
Brings it down. The display freezes: TIME TO CRITI CAL: 09: 00.
THAW ABORTED

On the floor, to the workbench:

BRAND
You' d have caught that an hour ago.
(beat)
| can't do this by nyself. Not
wi thout killing them

CASE' s |ight glows. Says not hing.

-- Night. The term nal: EDMJUNDS BASE - TRANSM SSI ON 452. A
small red |ight.

BRAND
This is Brand. Edrmunds base. Stil
here. CASE is down. Plan B is on
hold. I'mfine.
(beat)
I"'mfine. If anyone's getting
t hese.

SEND. Morning: NO MESSAGES RECEI VED.
-- Dawn at the cairn. Brand finally speaks to the stones.

BRAND
You' d have liked this. Everything's
br oken and nobody's com ng.

-- ADUST STORMsits on the habitat. Brown |light. Wnd
singing through the seans. Brand reads CASE s ol d | ogs al oud,
f orehead agai nst his casing, |aughing, then crying.
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-- The stormlifts. Athird of the solar field is scoured and
buried. Brand digs panels out with her hands. Sonme conme up
cracked and dead.

-- TRANSM SS| ON 536. NO MESSAGES RECEI VED.

END MONTAGE

| NT. EDMUNDS HABI TAT - NI GHT

The resource readouts on the wall fall faster than ever:
HEAT. PONER. WATER. FQOOD.

Brand | ooks fromthemto the Nest. Then she powers up the
sl eep chanber. The |id rises with a hiss.

WAKE | NTERVAL?

She doesn't choose.

NO WAKE | NTERVAL SET. SECONDARY WAKE CONDI TI ON REQUI RED.
A list: HABI TAT BREACH POWNER FAI LURE. NEST FAULT.

She sel ects NEST FAULT wi t hout hesitating.

At the bottomof the list: EXTERNAL CONTACT.

Her finger stops an inch fromthe screen.

Then she sel ects that too.

EXT. EDMUNDS PLANET - CAIRN - NI GHT

Strange stars. Brand kneels at the cairn with a hand torch
and a chisel. She strikes the flat top stone. The sound RI NGS
across the enpty plain and cones back off the hills.

Slowy, letter by letter: WOLF EDMJUNDS.

BRAND
Sonmebody shoul d know your nane. In
case.

At the foot of the cairn she picks up one small flat stone
and pockets it.

| NT. EDMUNDS HABI TAT - NI GHT
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CASE |lies on the workbench, panels open, his status |ight
gl ow ng under the crack. Brand puts her hand flat on his
casing. Wwarm a little.

BRAND
You di d good.

She shuts the habitat down system by system The reclainer.
The heaters. The | anps, one by one.

Only the Nest's green ring and CASE's faint |ight remain.

She takes the small flat stone from her pocket and sets it on
the | edge of the chanber's |id, above where her face wll be.

She clinbs in. The lid closes. Through the narrow ng gap: the
wor kbench, CASE' s glow, the Nest's green ring. They stay in
view until the |last inch.

Col d noves up her arm

Her eyes cl ose.

EXT. EDMUNDS HABI TAT - LATER

The small sun rises and sets over the hills, again and again.
Dust banks against the walls. The rovers sit until their
wheel s are buri ed.

On the rise, the letters on the top stone fill with grit, and
the wi nd cl eans them out.

Not hi ng noves. Not hi ng cones.
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CHAPTER FOUR

EXT. SPACE - WORVHOLE - PRESENT DAY

Sil ence. The wornmhol e hangs ahead |ike a crystal ball,

anot her sky folded around its curve. Lazarus, the Ranger
clanped to its spine, slides in. The stars don't streak. They
bend.

| NT. LAZARUS - BRI DGE - CONTI NUQUS
Bending Iight across the forward wi ndows. KANE hangs at the
gl ass, one hand on the rail. COOPER pulls hinself in beside
hi m
KANE
(not | ooki ng away)
| used to watch it fromthis
wi ndow. Every night, for years. |
never once thought |I'd see the
i nsi de.
EXT. EDMUNDS PLANET - ORBIT

Strange stars. Lazarus above a pale, rocky world. The Ranger
drops away w t hout a sound.

| NT. EDMUNDS HABI TAT - UNKNOMWN TI ME

KNOCK- KNOCK. A pause. KNOCK

I nside the sleep chanber, BRAND s eyes open.

WAKE CONDI TI ON: EXTERNAL CONTACT.

ELAPSED TI ME: CLOCK FAULT.

Again. Two cl ose together, a pause, a third. Patient. A
hand's rhythm

The lid rises with a hiss. Sonmething small slides off it and
CLICKS on the floor: a flat gray stone. Brand stares at it.
Then she picks it up, closes her hand around it, and puts it
in her pocket.

She struggles out. Wak. D zzy.
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In the corner, the NEST: a squat white cylinder on its frane,
its status ring still GREEN
CASE |ies dark on the workbench.

BRAND
VWho' s t here?

No answer .
She takes a hand torch and a heavy steel wench.
A HUVAN SHAPE passes the viewport.

BRAND
No.

The airlock cycles. Red. Anber. G een.
Brand rai ses the w ench.

The inner door opens. Afigure in a white pressure suit steps
t hr ough.

BRAND
Don't.

The figure stops. Lifts off the hel net.
COOPER.

The wench |lowers an inch on its own, and stops.

BRAND
No.

COOPER
Br and.

BRAND
No.

COOPER
It's ne.

She stares at the face she last saw falling into a bl ack
hol e. She steps back. Her hand finds the workbench.

Cooper doesn't nove. He just waits.
She sets the wench down. Crosses to him Touches his face.

Warm St ubbl e. Real



Her knees give. He catches her, and she sobs into his

shoul der. A |l ong beat. Just breathing.

BRAND
How?

COOPER
It's a long story.

TARS (O S.)
Extrenely.

TARS folds hinmself through the airlock frame:
segnents, one displ ay.

BRAND
TARS?

TARS
Hel | o, Brand.

BRAND
Ch ny Cod.

TARS

|'ve been call ed worse.

BRAND
(a wet | augh)
That was a | oke.

TARS
That was accurate. My hunor setting
is zero.
(a precise pause)
Vi ol ation | ogged.

Cooper turns to TARS.

COOPER
You good?

TARS
| successfully wal ked through a
door .

COOPER

That's not what | asked.
TARS pivots toward him A full second.

TARS
Yes, Cooper. |'m good.

f our dark

39.
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BRAND

You two used to talk differently.
TARS

Long flight.
BRAND

How | ong? The chanber cl ock fail ed.

TARS

The slingshot cost fifty-one years.
You knew t hat when you left. You
| anded about thirteen years ago.
Your | ogs stop after eighteen
nmont hs.

(beat)
You sl ept the rest.

El even years. Brand waits for it to feel |ike sonething.

BRAND
And you?

COOPER
A few hours in there. A few weeks
in a hospital bed. | got off I|ight.

KANE enters, fighting a coil of cable. Sleeve greased to the
el bow.

KANE
Woul d sonmebody m nd expl ai ni ng why
the airlock on humanity's nost
i nportant col ony appears to have
been repaired with --

He sees her.

KANE
Amel i a.

BRAND
Doct or Kane? You were in ny
fat her's nessages.

KANE
Just Kane now.

COOPER
You two know each ot her?

BRAND
He worked with ny father. After we
left.
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KANE
For. Then with. Then neither.

COOPER
W pi cked sonebody up

KANE
That is an extraordinarily
di shonest description of what
happened. | am here because nobody
el se was going to bring ny ship
back in one piece.

TARS
He stol e a Ranger.

COOPER
You hel ped.

TARS
Under protest.

KANE
He stole ny ship.

COOPER
Bor r owed.

TARS

He's commtted to that word.
Brand LAUGHS. Real |y | aughs.

Then she renenbers.

BRAND

Eart h.
Cooper's face changes.

BRAND
VWhat happened?

COOPER
They made it. Everybody. They got
of f Earth.

BRAND
How?

COOPER

Mur ph.



Brand sits down hard. Through the viewport,

crosses the sky: Lazarus.

She | ooks

BRAND
She solved it? The gravity
equat i on?

COOPER
Yeah.

BRAND

Were are they?

COOPER
Stations. Saturn, nostly. Mre
com ng.

at the Nest, still glow ng green.

BRAND
Then what are they for? Every one
of those was supposed to be the
| ast of us.

COOPER
You're not the | ast.
BRAND
No.
(beat)

Murph told ne about ny father. On
t he Endurance. That he was gone,
and that he'd known the whole tine.
| used to |lie awake out here
deci di ng whether |1'd ever forgive
hi m

Across the room Kane |owers his eyes.

Cooper | ooks at the floor. He isn't ready to give that

answer .

BRAND
Now | don't even know what there is
to forgive. Everyone nade it

anyway.
(beat)
Mur ph?
COOPER
She nade it.
BRAND

VWhere is she?

42.

a bright point
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BRAND

Did you conme for nme, or for her?
COOPER

Bot h.
BRAND

That's not an answer.

COOPER
It's the true one.

Behi nd them TARS has gone still. His frame is angled toward
t he workbench. At CASE

| NT. EDMUNDS HABI TAT - LATER

Lanps up, warm and yellow. TARS folds down segnent by segnent
besi de the bench, level with the scorched gray casing.

TARS
CASE?

Not hi ng.

TARS | ays one arm agai nst CASE s chassis. Not a diagnostic.
Li ke a hand on a shoulder in a hospital bed.

COOPER
VWhat happened to hinf?

BRAND

Edmunds found an anomaly. A fissure
inthe hills. | sent CASE in. Tinme
wasn't behaving in there.

(beat)
He fell. I had himon a line, ny
hand on the rel ease. One pull and
the wei ght is gone.

COOPER
But you didn't.

BRAND
He's not equi pnent.

Cooper doesn't answer. His eyes go to TARS and stay there.

BRAND
VWat ever he saw filled his core.
Every protected bl ock. And the part
that reads it is gone.
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TARS extends a cable toward CASE s open panel.

BRAND
Careful. He's fragile

TARS stops, an inch fromthe port.
Cooper crouches beside him

COOPER
Take your tine.

TARS pivots toward him

TARS
| intended to.

COOPER
| know.

TARS connects. A tiny indicator on CASE flickers.
TARS goes still. Deeper than listening. Cooper noves cl oser

COOPER
Hey.

TARS rotates toward him

TARS
' m here.

COOPER
Good.

TARS

| have partial communication with a
secondary system

| nsi de CASE sonething CLICKS. A small anber |ight conmes up on
his cracked di spl ay.

KANE
That's not nenory.

TARS
No. Navigation. The only intact
systemw th access to his protected
core.

Data spills across the term nal

KANE
That's a flight solution.
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BRAND
He wasn't flying.

KANE
Then why was he cal culating a
trajectory?
(anot her bl ock; he stops)
That coordinate i s wong.

TARS
Def i ne wrong.

KANE
It doesn't exist. Three spati al
axes. Tinme. Then this.

COOPER
And?

KANE
There is no "and."

The fifth value flickers, won't resolve. Kane has gone pale.
H s hand rests flat against his chest. A second. Then he
folds his arns.

TARS faces the numbers.

COOPER
TARS.
TARS
|'ve seen this before.
COOPER
Gar gant ua.
TARS
Yes.
KANE

You went into Gargantua?

BRAND
Both of them And cane back

KANE
That's i npossi bl e.

TARS
Yes.
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TARS | ays his own Gargantua data beside CASE s. Two curves
approach one anot her across the screen. At the end, both bend
t he sane i npossible way.

FLASHES: |ines without walls. Dust suspended in the air. A
wonman, ol der, seen from behind. A watch. A door, closed, in a
wal | of I|ight.

Cooper's hand noves toward his pocket. He nmakes it stop.

BRAND
Cooper ?

KANE
There's sonet hing you' re not
telling us.

TARS
Cooper.

COOPER
Yeah?

TARS
| believe CASE went sonmewhere.
(beat)
And | think |'ve been there.

EXT. EDMUNDS HABI TAT - DUSK

The small sun going down behind the hills.

Kane stands a little way fromthe habitat, no coat, | ooking
nort heast toward the dark seam of the fissure.

Cooper cones out and stands beside him On a low rise behind
them a chest-high CAIRN of flat gray stones, letters cut in
the top one.

COOPER
That nunber. The fifth one. You
| ooked |like you' d seen it before.
A long pause. Wnd in the old man's white hair.

KANE
It's | ate.

He wal ks back slowy, his right hand pressed flat against his
chest all the way to the airl ock.

Cooper stays, watching the stars conme out over the fissure.
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CHAPTER FI VE

| NT. EDMUNDS HABI TAT - PRE- DAWN

Gray light. Brand wakes sitting up beside CASE s bench, her
hand still on his casing.

She picks up a cold cup of tea. Stops.

The surface isn't level. It sits higher on the side toward
the corner, where the Nest stands. She sets the cup down. It
stays that way.

DUNN (V. Q)
Kane. You're |ate for dinner.
Mel anson made sonething that's
technically food.

| NT. EDMUNDS HABI TAT - Al RLOCK - CONTI NUQUS

Kane kneel s at the inner seal, patch kit open, redoing
Cooper's repair. His thunb clicks off a small RECORDER
propped on the franme. He doesn't turn.

KANE
Don't tell me it's unhealthy to
keep them

BRAND

| wasn't going to.

KANE
Everyone does.

She kneel s and, w thout being asked, holds the |lifted edge of
the seal flat while he runs the seal ant gun

The bead of sealant creeps a fewmllineters sideways before
it sets, toward the far corner. Kane presses it flat with his
thunb. Neither of themnentions it.

BRAND
Murph told us ny father was gone.
Years ago, on the Endurance. In a
nessage.

KANE
" m sorry.
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BRAND
He lied to all of us.

KANE
Yes. H s equation had a hole in it.
| found it before he admtted he
knew. | left.

BRAND
And t hen?

KANE

| spent six years trying to fil
it.

(eyes on the recorder)
He used to say sonmething to us.
Before a | aunch. O when the
nunbers didn't hol d.

(gently, alittle too

gently)
Not hi ng out there owes us answers.

Brand's eyes fill. She answers w t hout mneaning to.

BRAND
Then we take them

She turns toward the port. He sees. He goes back to the seal.

BRAND
He neant it as a fight.

KANE
Yes. That's what everyone says.

He turns the recorder over in his hand.

KANE
There were six of us. A unit
conversion. | signed it off at the
end of a long shift. A decimal in
the wong pl ace.

BRAND
That's not sonethi ng one person
shoul d carry al one.

KANE
No. It isn't.
(smooth, a worn groove)
| was asl eep. The knocki ng woke ne.
The nodul e next to mne, on the
wall. | thought it was the pipes.
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BRAND
You coul dn't have known.

KANE
El even seconds. That's how long it
took themto stop

H s hands have st opped.

KANE
After that, | made a rule. Nobody
goes into a gradient field al one.
Nobody.

BRAND
I s that why you canme? To nmeke sure
of it?

KANE
| canme to bring ny ship back in one
pi ece.

Athin smle. She holds the seal while he finishes, and the
port turns fromgray to anber.

| NT. EDMUNDS HABI TAT - MORNI NG

Anmber |ight. The matching curves glow on the term nal.
Everyone' s up.

TARS
CASE s navigation unit won't run on
its own. It's a flight system It
needs sonething to fly.

KANE
Gve it a body.

BRAND
A shi p.

TARS

Wth the conputing capacity to
carry the full route. And a gravity
array to survive it.

Everyone turns to Kane.

KANE
No.

COOPER
W' d need Lazarus.
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KANE
It's not "we." It's ny ship.
BRAND
The enbryos cone.
KANE
No.
BRAND

They aren't staying on a pl anet
that's pulling at everything.

KANE
Your freezer runs off ny core.
Every watt it takes, ny array
doesn't get.

BRAND
Your array runs off the reactor.
The Nest runs off the power cells.
| read your schematics |ast night.

She doesn't blink. Kane glances at the Nest. Sonething |ike
fear crosses his face.

KANE
(to the Nest, not her)
Then they're ny responsibility.

BRAND
They' re m ne.

KANE
O course. If they cone, they're
strapped down properly. |I'm not

chasing a freezer around ny bridge.
On the bench, the cold tea sits at a slant. Alittle nore
t han before.
| NT. EDMUNDS HABI TAT - LATER

Brand settles the Nest into its transport frame. Tightens the
| ast strap. Her hand goes to the display from habit.

BRAND
Vi abi lity?

Sil ence. She hears it.

TARS
Unchanged.
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She turns. TARS stands besi de CASE' s bench.

BRAND
Al of thenf
TARS
Al of them
(beat)

| amnot him But | can say it
until he can.

Brand nods. She can't speak.

Passing the termnal, she glances at the DRIFT MAP open from
yesterday. Stops. Sits.

Yesterday every nmachine's drift bent northeast, toward the
fissure. Now the newest lines curve in fromevery side and
bend toward one point. She zoons in. And in.

The corner of the habitat. The Nest.

BRAND
Cooper.

Cooper, TARS and Kane gather at her shoul der. Kane takes one
| ook and puts his hand flat against his chest.

COOPER
VWhen did that start?

BRAND
Last night. Wien you woke up his
navi gati on.

Above the workbench, her TOOL RACK. As they watch, every tool
swings on its hook and hangs at a slant, all pointing one
way. At the Nest.

KANE

(very quietly)
How f ast ?

Brand reads the curve.

BRAND
Hours. Maybe | ess.
(st andi ng)
We're | eavi ng. Now.

| NT. EDMUNDS HABI TAT - LATER
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Evacuation calm Brand pulls drives. Kane coils cable he
doesn't need. The tools hang crooked.

Cooper gets his arns under CASE s frane.

COOPER
|"ve got the base.

TARS
Careful. He's fragile

COOPER
| heard.

They Iift himtogether.

At the door Brand's hand hovers at the |ight panel. She

| eaves the | anps on.

EXT. EDMUNDS PLANET - DAY

Cold wi nd across the rock plain. Low sun, |ong shadows. Two
hundred neters off, the Ranger waits on its struts, ranp

down.

Cooper and TARS carry CASE. Brand haul s the Nest on a wheel ed
sl ed. Kane carries a coil of cable.

They pass a gutted | ander half buried in dust, stripped to
the ribs. ENDURANCE, faded, along its fl ank.

KANE
Before | fly anything. How did you
know?
COOPER
Know what ?
KANE
That the burn woul d work. You
wai ted. |'ve been through the | ogs
six times. Nothing in the data told
you when. | need to know that now.
COOPER
Mur phy' s | aw.
KANE
Mur phy' s | aw says what ever can go
wong wll go wong.
COOPER

That's not what it neans.



53.

The ground TILTS. No shaking. The whole plain | eans, slow and
si ckeni ng. Cooper staggers. CASE | urches between himand
TARS.

BRAND
Cooper!

The sl ed slides sideways across flat rock toward a
truck-sized SLAB. Brand drags on the harness, boots skidding.

She lets go of the harness and throws herself across the
Nest .

The sled grinds to a stop a neter short. The slab slides
i nst ead, sideways across open rock with a long grinding
SCREAM and slanms into the boul ders beyond. CRACK

Then the sound cones again. The sanme CRACK. The sane echo.
Exactly as before.

Nobody noves.

Back at the habitat, its lights are on. Then gone. Then on
agai n.

COOPER
Wal k. Everybody wal k.

Brand pushes up off the Nest and takes the harness. Kane
stares at the slab, hand flat against his chest.

COOPER
Kane. You want to know how | knew?
Walk and I'Il tell you.

EXT. EDMUNDS PLANET - CONTI NUOUS

They wal k. The ground | eans, eases, |eans again. Cooper
counts between |l eans. N nety. Seventy. Sixty.

COOPER
| saw sonething. Before. | don't
understand all of it.

KANE
Saw.

COOPER
I nside the tesseract. And after,
when it threw nme out. Fragnents.
Your ship was one of them
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KANE
The what ?

COOPER
A room nade of tine. Soneone built
it.

BRAND
(breathl ess, behind)
You saw Lazar us.

COOPER
Fal |'i ng.

Kane stops. The others go on a few steps before they notice.

KANE
And what el se did you see?

COOPER
Not enough.

TARS pivots toward Cooper. Cooper doesn't turn.

TARS
That is not an expl anati on.

COOPER
No. It's what |'ve got. Now wal k.

The plain | eans. Behind them a parked rover begins to rol
on its own across the rock, after the Nest.

Kane wal ks.

EXT. EDMUNDS PLANET - RANCER - CONTI NUQUS

The Ranger lists, one strut sunk into rock gone soft. It
GROANS | ower .

COCPER
Go. Up.

Cooper and TARS take CASE up the ranp. The frame snags. TARS
lifts his whole end clean off the ranp, and it cones free.

At the foot of the ranp, Brand turns to Kane. He is | ooking
back at the habitat, small and alone, its lights steady now

KANE
He can't tell nme what he saw. And
you want ne to fly into it on that.
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BRAND
You' ve read the logs six tines.
Nothing in themtold himwhen to
burn, and he burned at the right
second anyway. You don't have to
trust what he saw. Trust the data.

Kane | ooks up the ranp at CASE. At the Nest, glow ng green.

KANE
Nobody goes into a gradient field
al one.
COOPER
(fromthe top of the
ranp)
Meani ng?
KANE

Meaning it's nmy ship, and I'mits
captain. Nobody gives orders on ny
bri dge but ne.

COOPER
Fi ne. Now get in.

Kane takes one end of the sled. Brand takes the other. They
carry the enbryos up the ranp together

| NT. RANGER - COCKPI T - CONTI NUOUS
No checklist. Cooper's hands fly across the board.

TARS
Strut's going.

COOPER
| know.

A CRACK beneath them The Ranger drops a foot on the left.
The horizon slides off true.

Cooper fires.
The Ranger tears | oose nose high and wing |low, and slides
SI DEVWAYS across the face of the plain, its left side neters
of f the rock.
COOPER
(under his breath)
Conme on. Cone on. You know how.

It conmes level. It clinbs.
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Behi nd him Brand watches the white speck of the habitat, and
the cairn beside it, until there is nothing but the curve of
t he worl d.

EXT. EDMUNDS PLANET - ORBIT

Lazarus waits above the curve, its wheel still and dark, its
petals spread. The Ranger clinbs to neet it.

Far bel ow on the night side, one small [ight burns on the
pl ain: the habitat |anps, left on for whoever cane next.

The cl anps cl ose wi thout a sound.

| NT. LAZARUS - BRI DGE

Six chairs around the central console, five under sheets. The
si xth, Kane's, never had one. A faded nug beside the first.

CASE is strapped to a nount at the helm TARS cables into
CASE and into the helm base | ocked to the deck between them

Kane hol ds hinself at the controls by one hand, the other
behi nd hi s back.

KANE
(wi thout turning)
Rear bul khead. Strongest nmounts on
t he bridge.

Brand bolts the Nest's frane to the rear bul khead, beside the
EQUI PMENT HATCH. Checks the straps three tines.

BRAND
Your rule. Nobody goes into a
gradient field alone. Wiat is a
gradi ent ?

Kane squeezes a drinking bulb. A ball of water hangs beside
the array consol e, trenbling.

He lays his palmflat on the array plate. A |l ow HUM

The drop stretches. A sphere, then an egg, then a | ong bead
pi nched thin at the waist, its near end reaching toward the
array. Quivering.

KANE
That's a gradient. Gavity that
changes across the width of a drop
of water.
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COOPER
And out there?

KANE
Across the wdth of a ship.

BRAND
What happens to the ship?

He lifts his hand. The hum dies. The drop snaps back into a
sphere. He catches it in his pal mand closes his hand.

TARS
Connect i ng.

The bridge lights dim and go out. Dark, except the stars and
the Nest's green gl ow.

In the black, the array HUMS once, |ow. No one has touched
it.

The lights conme back. Kane is staring at the array.

CASE' s anber |ight blinks. The hel m wakes. Coordi nates

cascade: three spatial axes, tine, and a fifth val ue that
won't resol ve.

KANE
(conmposed, hand behi nd
hi s back)
The fifth isn't a coordinate. It's
a direction.

COOPER
VWher e?

TARS
Wher ever the curves point.

Lazarus TURNS. The stars wheel.

Kane rai ses the hand hol ding the water, nowhere near the
control s.

KANE
| am not flying.

BRAND
CASE is.

The stars settle on a bearing with nothing on it.

TARS
There is nothing at that headi ng.
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COOPER
There will be.

Everyone turns to him He didn't nean to say it. TARS pivots
toward him and stays that way.

At the rear bul khead, the Nest's status ring PULSES. Once.
Bright, deliberate. In the sane instant, CASE s navigation
[ight blinks.

Brand glides to it and reads the display. Tw ce.

BRAND
Frozen cells don't do anything.
They can't pulse. They can't keep
tinme. And the Nest's sensors just
pul sed in step with CASE
(beat)
Sonmething's telling themto.

COOPER
Sonet hing |i ke what ?

She doesn't answer, her hand flat on the Nest.

Cooper | ooks at Kane. Kane's face hasn't changed. But at his
side, the hand holding the water has closed into a fist,
knuckl es white.

EXT. SPACE - EDMUNDS PLANET

Lazarus draws away fromthe pale world. Ahead, nothing at
al | .

I NT. LAZARUS - BRIDGE - N GHT - THREE HOURS LATER

Ni ght -cycl e anber. Cooper drifts up the corridor, sleepless.
A |l ow, even voi ce.

KANE (O S.)
...and the habitation wheel held.
You' d have |iked that. You al ways
said it woul d.

Cooper stops at the doorway.

Kane sits in the sixth chair, hands folded, talking to the
five sheeted chairs like friends across a |l ate di nner table.

At the helm TARS pivots a few degrees toward Cooper, then
away. G ving themthe room
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KANE
(wi thout turning)
You can cone in. They won't m nd.

Cooper takes a handhol d beside the console. He doesn't sit in
any of the chairs.

KANE

(the nug)
| never noved it. Melanson's. She
drank tea out of it that would
strip paint. She thought she could
cook. She couldn't. Dunn said every
meal was technically food.

(second chair)
Okafor. Sang whil e he worked.
Couldn't sing. | used to put ny

headphones on. 1'd give a great
deal now to take them off.
(third)

Li ndqvi st grew tomat oes on the

habi tation wheel. Terrible

t onat oes. She was so proud of them
(fourth)

Dunn | aughed at everything. Wrst

j okes on the ship, and she | aughed

har dest .

(beat)
Reyes was in charge. Reyes had
rules. | thought nost of them were
st upi d.

COOPER
How | ong ago?

KANE
Long enough that nobody el se
remenbers their nanmes. So | say
them Every day |'m awake. Sonebody
shoul d.

Cooper has the cracked watch in his palm He didn't notice
taking it out.

KANE
It's cracked.
(beat)
There's a pair. | saw you | ook at

your other wist on the plain.

COOPER
My daughter has the ot her one.
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KANE
(qui etly, not unkind)
Had.

Cooper cl oses his hand over the watch.

KANE
(I oner, careful)
Your room nade of tine. You said
you saw ny ship.

COOPER
Yes.

KANE
Did you see ne?

Cooper considers lying. Doesn't.

COOPER
Your face. Lit up green, from
bel ow.

KANE

VWhat did it ook |ike?

COOPER
Afrai d.

Kane nods, as if he has waited a long tine to hear it.

KANE
Good.
COOPER
Good?
KANE
It means | was still paying

attention. The ones who aren't
afraid are the ones who walk in
al one.

He doesn't explain. They stay a long tine.
Later, Cooper drifts out. Behind himthe voice starts again.
KANE
...and then the burn. You'd have

i ked that, Okafor. It was a good
bur n.
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CHAPTER SI X

I NT. LAZARUS - BRI DGE - SI X HOURS LATER

Stars through the forward wi ndow. No world, no sun. One
bearing on the hel mdisplay, running into enpty sky.

TARS stands cabled to the hel mand to CASE, base | ocked to

t he deck. CASE' s navigation light blinks on its nount beside
him Kane sits at the array console to starboard, pal mon the
pl ate, eyes on a single anber trace. Cooper is strapped in by
the central console, the cracked watch in his palm

Brand fl oats beside the Nest at the rear bul khead. Its status
ring glows a steady green.

COOPER
How | ong si nce anythi ng happened?

TARS
Si x hours, eleven mnutes. Five
small trims. Nothing worth waking

you for.
COOPER
| wasn't asl eep.
TARS
Your eyes were closed for forty
m nutes. | amusing the common

definition.

I NT. LAZARUS - BRI DGE - LATER

The cover plate is off the hel mconsole. Cooper lies on his
back under it, one foot hooked under the rail. Brand floats
besi de the opening with a cable reel and a spec sheet. A data
cabl e snakes back to the Nest.

BRAND
Bl ue to four.

COOPER (O. S.)
Bl ue's on four.

BRAND
That's five.

A pause from under the consol e.
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COOPER (O. S.)
Were you always this bossy?

BRAND
Were you this sl ow?

He | aughs, short and surprised. She studies the spec sheet
until her face behaves. He holds out a hand w thout | ooking;
she puts the crinper init.

BRAND
On the Endurance, when you chose --

The crinper stops. He slides out far enough to | ook up at
her. Wits.

BRAND
Never m nd. This spool's short.

She pushes off for the | ocker, too hard, grabs a spare spool
and turns back -- comng in fast and high, straight at the
sharp edge of the open cover plate.

Cooper cones out fromunder the console in one notion and
cat ches her.

Her nomentum carries themoff the rail. They turn together in
the mddle of the bridge, the spool between them her hands
on his chest. Nothing to hold. A quarter turn. A half.

Their faces are inches apart. Neither of them breathes. It
goes on a second longer than it shoul d.

H s eyes flick to his jacket pocket. The watch. He |lets her
go gently and hol ds up the spool.

COOPER
Spool .

BRAND
Spool .

TARS
Shall | log that?

COOPER
No.

TARS
Logged.

At the array consol e, Kane has not |ooked up. But his hands
have gone still on the panel.
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| NSERT - HELM DI SPLAY: a new strip along the bottom The
Nest's readi ngs, stanped against the ship's clock.

I NT. LAZARUS - BRI DGE - LATER

Brand at the Nest. She winces. Her free hand goes to her
tenple and presses. A small swallow, as if at a bad taste.

The Nest PULSES, bright enough to |ight her hand. The status
ring flares full -- then begins to DRAIN, segnent by segnent,
cl ockwi se, steady as a second hand.

BRAND
Cooper. Sonething's --

The ring runs enpty. The mai n engi nes SLAM

Brand is flung against her strap. The watch tears out of
Cooper's palm Kane's harness rips |oose and he slans into
the aft bul khead. Brand's other hand never |eaves the Nest.

KANE
That's not ne! | never touched it!

TARS
Not by choi ce.

The stars swing and settle. The engi nes cut. Cooper catches
his watch near the ceiling.

COOPER
Then who fired that?

TARS
CASE. Through nme. For the trinms he
gave ne warning. This tinme, none.
Ni net een seconds of main engine,
el even degrees off our line.

BRAND
Away from what? There was not hi ng
t here.

Kane drags hinself back to his console. The anber trace has
gone wi | d.

KANE
There i s now. Behind us.

Through the aft w ndows, the stars BEND. A ripple of darkness
rolls through the space the ship left forty seconds ago, slow
and silent, and passes.
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KANE
A shear. It went through one pl ace
-- the place we just left. That
woul d have torn us in half.

COOPER
So CASE knew it was com ng.
TARS
| do not know what he knew. | know

he did not explain hinself.

Brand nakes herself let go of the Nest and pulls up the cable
strip.

| NSERT - HELM DI SPLAY: NEST PULSE. Ei ght seconds. MAIN

ENG NE. She scrolls back: five faint flickers in the Nest's
old log, five trinms in the helms. Lined up, every flicker

| eads every trimby eight seconds.

BRAND

Ei ght seconds. The Nest pul ses,
ei ght seconds | ater CASE burns,
then the shear cones through where
we were. Never |ate

(beat)
It isn't CASE warning the enbryos.
The enbryos know first.

COOPER
Then that's your job. Watch it.
Call the count.

She nods. Touches her tenple once, absently. Says nothing
about it.

Across the bridge, Kane has heard every word. He is not
| ooki ng at the Nest.

An alarm An anber |ight on Kane's consol e.

KANE
The manifold patch, aft. One nore
burn like that and it goes. W | ose
coolant to the core.

COOPER
"1 fix it.

KANE
That's ny ship.

COOPER
It's the only one we've got.
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KANE
Third strut fromthe aft seam It
gives there first.

COOPER
TARS?

TARS
| amcabled into the helm If |
di sconnect, his burns go through
human hands, and hands are sl ow. |
don't know yet whether slowis too
sl ow.

COOPER
Then | go al one.

Kane opens his nouth. The rule doesn't cone.
Cooper takes a tool bag. At the door he | ooks back at Brand.

COOPER
If it pulses, tell ne.

BRAND
I wll.

The door slides shut. Kane's hand cones to rest on the hatch
control at the far end of his panel.

Brand doesn't see. She is watching the ring.

| NT. LAZARUS - SERVI CE CORRI DOR - CONTI NUOUS

Pi pes and handrails, anmber strips in the deck. Cooper pulls
hi msel f along, the tool bag on his belt. Its strap is frayed.

MANI FOLD ACCESS: AFT. A bul khead door. He finds the wheel.

KANE ( COVM)
Don't.

COOPER
It's a door, Kane.

KANE ( COVM)

Then be quick about it.

He turns the wheel and goes through. The door sw ngs shut
behi nd him

The sane corridor. Ahead, the sanme door, the sane sign, the
sane |long scuff on the handrail.



66.

He | ooks back. The door he cane through is still closing,
finishing its sw ng.

Ahead of him a tool bag floats at head height, turning. A
frayed strap.

He touches his belt. H's bag is there.

The floating bag drifts into a cool ant pipe and is gone.

KANE ( COVW)
Don't.

Sane pitch. Sane small catch of breath before the word.

COOPER
Say agai n?

KANE ( COVM)

| haven't said anything since you
went t hrough.

COOPER
Never m nd.

He turns the wheel. Goes through. Does not | ook back.

I NT. LAZARUS - NMANI FOLD BAY - CONTI NUQUS

A cranped, frost-feathered cylinder. Kane's patch plate
straddl es the mani fold seam WEEPI NG cool ant in bright
drifting beads. A rivet SHEARS and rings past his ear.

Cooper wedges his boots against the third strut and pulls the
seal ant gun

TARS ( COW)
You are hol ding that backwards.

COOPER
| know how to hold a seal ant gun.

TARS ( COVM)

Then you are doing it deliberately.

He turns it around.

BRAND ( COVM)
Cooper. You've been gone four
m nut es.

COOPER

Felt |ike two.
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KANE ( COVM)

Uneven gravity, uneven tine.
(beat)
That's why nobody goes al one.

He drives the nozzle into the seam The seam dri nks the
seal ant. The gap stays open.

BRAND ( COVM
It pul sed. Eight. Seven.

COOPER
Brand - -

BRAND ( COWM)

Si x. Keep working. Five. Four.

Not enough. He lets the gun float, puts his shoulder to the
plate and drives it flat with his whol e body.

BRAND ( COWM
Thr ee.

The seal ant squeezes out in a gray ribbon. Sets. The plate
hol ds.

BRAND ( COVM)
Two. One.

The engi nes ROAR. The burn pins himcheek-first to the plate.
Every rivet SCREAMS.

The plate holds. Silence. He lays his palmflat on the patch.
FLASH - Seven-year-old MJRPH on a kitchen floor in a ring of
radio parts. Dawn: the radio plays, faintly. One tiny bent
part left over goes into a glass jar on her w ndowsill.

COOPER
Hel d.

TARS ( COMM)

Good. The shear passed our old

position on schedul e.
| NT. LAZARUS - SERVI CE CORRI DOR - MOMENTS LATER
Just a corridor now. Cooper counts the doors anyway.

The bridge door. Ared |light: SEALED. He pulls the energency
br eaker beside the frane.

Not hi ng. The breaker slot is enpty.
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KANE ( COVM)

| |earned fromyou

COOPER
Open the door, Kane.

A deep THUNK t hrough the frame. Then a rising sound he knows:
air, |eaving.

BRAND ( COVM)
Cooper -- the hatch -- he's --

The line dissolves into a roar.

TARS ( COW)
| logged a fault on that breaker
four hours ago. | did not know it
mat t er ed.

COOPER

Not now, TARS

He jans a pry bar into the seam The door grinds open siXx
inches. Alr SCREAMS past him He hauls hinself through
si deways.

| NT. LAZARUS - BRI DGE - CONTI NUOUS

The torrent throws himthe length of the roominto the aft
rail .

The bridge, forward to aft: TARS at the helm The central
console ringed by six chairs -- five shrouded, one bare. Kane
at the array console to starboard. At the rear bul khead, the
Nest on its frame, beside the rear equi pnent hatch

The hatch GRINDS open on its notor. Black beyond it.

Everything | oose streans toward it. The dust sheets tear off
the five chairs and flap out the hatch |i ke ghosts. The faded
mug tunbles the length of the bridge and goes out into the
dark w thout a sound.

The Nest is tearing free of its nounts, one bolt at a tine.
Brand is wapped around it, a strap twisted into her wi st,
boots jamed under a console foot. Eyes shut. Face white.

At the helm TARS stands braced, one armstretched toward the
Nest. Short. H's cable runs taut behind him
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At the array console, Kane. A scuffed pressure hel net,

seal ed. One hand flat on the hatch control. Calm Behind the
visor, his lips nmove -- counting. H's visor follows the nug
out the hatch. His lips stop. Start again.

COOPER
Close it!

KANE ( OVER SPEAKER)
You don't understand what's com ng

for them
Cooper goes hand over hand along the rail. H's vision grays.
KANE ( OVER SPEAKER)
(mld)
Not this tinme, Reyes. I'mdoing it
right this tinme.
TARS
Cooper. | can't reach her.
COOPER

Stay on the helm

He gets a hand on the Nest. Brand's eyes find his.

BRAND

l"'mnot -- letting go --
COOPER

Then hold on. |I've got you.

A bolt SNAPS. The Nest lurches toward the dark. Brand's wri st
twsts in the strap. She cries out and does not | et go.

The Nest PULSES. The ring begins to drain.

BRAND
It pul sed! Eight seconds --

On Kane's console the hatch control FLICKERS. Hi s hand jerks
back as if burned. The panel goes dark under his palm-- then
lights, every light at once, none of it his doing.

The hatch SLAMS shut. The roar dies. Air hows back in.
Emer gency tanks HI SS.

KANE
No.

The ring hits enpty. The engines FIRE. The burn throws them
all aft. Kane's hel net CRACKS agai nst the consol e edge.
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The engines cut. Floating dust. Between Cooper and Brand, the
Nest glows its steady green.

TARS
At nosphere restored. Nobody
consul ted ne about the hatch,
either. The close command came in
t hrough the hel m
(beat)
Thr ough CASE

Cooper pushes off to Kane, who hangs by one hand fromthe
consol e, Iips noving behind the cracked visor. Cooper rips
the hel met off.

COOPER
VWhat are you counting?

KANE
| counted themout |oud |ast tine.
"' m not doing it again.

At the Nest, Brand's strap is dark with bl ood.

BRAND
Kane.

The cal m goes out of his face. Sonmething gentle and terribly
tired cones in.

KANE
Everyt hing that opens, opens around
sonmet hi ng. Look at what you're
hol di ng.

Brand | ooks at her hand on the Nest. Takes it away. Puts it
back.

I NT. LAZARUS - SERVI CE CORRI DOR - LATER

Cooper and Brand take Kane aft between them one on each arm
He floats along wi thout a struggle, hands |oose, murmuring in
t he same cadence Cooper heard through the bridge door his
first day aboard.

KANE
Reyes. Ckafor. Lindgvist. Ml anson.
Dunn.

A pause. The kind you |l eave for an answer.

KANE
Br and.
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Brand's grip falters.

KANE
Cooper.

Cooper stops. Kane waits, patient.

KANE
TARS.

A | onger pause.

KANE
Al'l present.

COOPER
(rough)
We're not your crew, Kane. W're
al i ve.

KANE
So were they.

I NT. LAZARUS - PRESSURE CABI N - CONTI NUOUS

A plain steel door in a wall twice as thick as any other. A
smal | square wi ndow. A heavy manual wheel. Stencil ed:
SEPARATE Al R MANUAL ONLY.

KANE
| built this roomfor the day
sonet hi ng went w ong.

COOPER
You built it for this.

KANE
For something like it.

He sits on the narrow bunk and folds his hands. In the hard
white [ight he | ooks very ol d.

Brand stands in the doorway, her wist hanging at her side.

BRAND
Why ?

Kane answers the fl oor.

KANE
| was trying to get themoff this
ship. The enbryos. As far from us
as they'd go, before it cane for
( MORE)
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KANE ( CONT' D)
t hem and t ook us too.
(qui et)
It doesn't take what's near it. It
takes what it's for.
He | ooks up at her, eyes wet.

KANE
|'ve seen it do that once. | didn't
want to see it again.
(beat)
" msorry about your wrist.

Cooper's hand goes to the door.

KANE
I f you need ne --

Brand st ops.

KANE
Knock.

Brand flinches as if struck. Cooper sees it and doesn't
under st and.

She cl oses the door. Cooper spins the wheel. The bolts THUNK
hore.

Through the wi ndow. Kane, hands folded, |ips noving.

EXT. SPACE - LAZARUS

Engines dark. One lit strip of bridge wi ndows, a splinter in
an ocean of black. No sound.

| NT. LAZARUS - BRI DGE - LATER

Tidy again. Six bare chairs around the central console. A
pale circle where the nmug sat.

Brand sits by the Nest, her wist wapped in clean cloth.
Cooper goes down the line of nounting bolts with a wench.

TARS
You have checked that bolt four
times.

COOPER

Fi ve.
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TARS
Fi ve.

BRAND
Did you know?

COOPER
That he'd try this? No.

BRAND
That's not what | asked.

Cooper keeps working. Then he | ooks toward the corridor.

COOPER
| saw his face in the tesseract.
That's all. Not what he does.

Brand doesn't push.

BRAND
Vi abi lity?

TARS
Unchanged. All of them

Brand blinks hard. Her fingertips go to her tenple, press,
fall away.

The Nest PULSES. The ring starts to drain.

BRAND
Ei ght .

Cooper drops the wench and grabs a strap.

BRAND
Seven.

TARS
Cooper.

| NSERT - HELM MONI TOR: the cabin feed. Kane on his bunk. One
finger lifts. Then the next. One a second.

TARS
He's counting too.

BRAND
Si X.

CUT TO BLACK.
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CHAPTER SEVEN

| NT. LAZARUS - BRI DGE - CONTI NUOUS

BRAND
Fi ve. Four. Three. Two. One.

The engi nes SLAM Brand's shoulder hits the bul khead where it
hit before. Cut. Dust floats.

| NSERT - HELM DI SPLAY: the small mark that is Lazarus creeps
anot her notch along CASE's line, toward an enpty point at its
end.

TARS
One other thing. Kane's heart rate
junped at the pulse. Not after it.
Before it. He was | ooking at the
wall. The wall toward this bridge.

COOPER
So how did he know?

TARS
| would also |like to know that.
| NT. LAZARUS - SERVI CE CORRI DOR - NI GHT

Ni ght cycle. The anber strips burn at a third of their
strength, lighting the deck and not hi ng above it.

Brand conmes along the rail alone, her wapped wist held
cl ose. The hul | CREAKS.

Hal f way down, beside a stretch of bare wall panel:
KNOCK- KNOCK

A pause.

KNOCK

Two cl ose together, a pause, a third. Fromthe wall beside
her head, at the height of a hand.

Brand stops dead, one hand on the rail.

The corridor is enpty both ways. She puts her palmflat on
t he panel. Cold. Nothing noves under it.
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BRAND
TARS. |Is anyone aft of the bridge
besi des Kane?

TARS ( COVM)

No one. Kane is on his bunk. Cooper

is here, at the Nest's nounts.
(beat)

| s somet hi ng w ong?

Behi nd that panel there is a coolant run, then the hull, then
not hi ng.

BRAND
No. Just checki ng.

She takes her hand away. Her fingers are shaking. One breath
in, hold, out. They stop.

She goes on. She does not | ook back at the wall.

I NT. LAZARUS - PRESSURE CABI N - CONTI NUOUS

The cabin's little window gl ows white at the end of the dark.
Below it, a narrow pass-through slot.

Brand rai ses her good hand to knock --

Kane is already at the glass. H s face a hand' s w dth away,
it frombelow eyes in shadow. Wiiting, as if he cane to the
w ndow t he nonent the wall knocked.

She | owers her hand.

KANE
You cane.

BRAND
You sai d knock.
(beat)
| didn't.

KANE
No. Sonet hing el se did.

The cold goes through her. Her own faint reflection |ies over
his face in the gl ass.

Hi s eyes go to her wapped wist.

KANE
Is it broken?



BRAND
No.

KANE
Good. |I'msorry about the hatch

BRAND
You opened it on ne.

KANE
| opened it on the Nest. You were
hol di ng on.

BRAND
That's not better.

KANE
No. It isn't. I'msorry about the
hatch. I'mnot sorry about the
war ni ng.

BRAND

VWhat war ni ng?

KANE
It starts behind the eyes. Doesn't
it? A pressure. Then a taste. Like
a coin on your tongue. And then the
[ight.

Brand doesn't nove.

KANE
Every time. A second before the
ring.

BRAND

You can't know t hat.

KANE
| feel it here.

He taps his chest, once, over his heart.

KANE
Earlier than you.
(beat)
Your turn.
BRAND

A knock woke ne. On Ednunds. After
el even years asl eep. Two knocks,
and t hen one.



Recognition in his face. Then sonething |like pity.

KANE
Then you know. It isn't asking to
be let in.
(1 owner)

It forns around whatever's at
center, and when it opens, it

its
t akes

what's there. It took them The
night it took them that same fifth
nunber was on every screen on this
ship. And now it's form ng around

what you're hol ding, Anelia.

Her good hand closes, as if the Nest were init.

BRAND
You don't know t hat.

KANE
| know it took them

BRAND
That's not the sane thing.

KANE
No.

For the first time, he | ooks afraid.

KANE

When it gets close, | won't be able
to sit here. Don't let nme reach the

array.

BRAND
The door's | ocked.

KANE
Locks won't nmatter when it's

BRAND
Then stay put.

He | ays his pal mon the glass over her

KANE
| didn't. Last time.

BRAND
You said you were asl eep.

cl ose.

refl ected face.

7.
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He doesn't answer. He takes the small recorder fromhis shirt
-- Dunn's voice, worn snooth at the corners -- and sets it in
t he pass-through.

KANE
Keep this.

BRAND
Why ?

KANE
Not for ne.

She takes it. Wen she | ooks up, Kane is back on the bunk,
hands folded, as if he never cane to the glass. H s |ips
begin to nove.

Her thunb finds the recorder's worn play button. Rests there.
She takes it away, and buttons the recorder into her Dbreast
pocket .

| NT. LAZARUS - SERVI CE CORRI DOR - NI GHT

On the way back, Brand stops at the stretch of bare wall.
Waits. The hull creaks. Nothing knocks.

| NT. LAZARUS - BRI DGE - CONTI NUOUS

Cooper | ooks up fromthe Nest's nounts.

COOPER
Anyt hi ng?

BRAND
He's frightened.

She doesn't say the rest.

I NT. LAZARUS - SERVI CE CORRI DOR - LATER

Cooper is halfway aft, a coffee bulb on his belt, when the
lights DIM-- section by section, as if sonething were
wal ki ng through the ship turning them down.

He lays a hand on the bul khead. The nmetal HUMS, deeper than
t he ship.

TARS ( COW)
Cooper. The pressure cabin door is
open. | was reading the Nest's

( MORE)
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TARS ( CONT' D)

di splay for four seconds. Wen
checked the cabin nonitor again,
t he bunk was enpty.

(beat)
He is on none of ny caneras. There
are spaces on this ship | did not
know exi st ed.

BRAND ( COVM)
(1ow
Cooper. The lights are out by the
cabin. He went past ne. | never saw

hi m
Cooper |istens.

Behi nd the panels at his shoulder: TICK TICK TICK A hand
closing on a rung, letting go, closing on the next. Passing
him close enough to touch through the nmetal. Going on toward
t he bridge.

Besi de him a panel he has passed a dozen tines stands open a
finger's width. Cold air breathes fromthe gap

Cooper turns and hauls hinself back, as fast as his arns w |
go.

| NT. LAZARUS - BRI DGE - CONTI NUOUS
Kane is al ready there.

A craw way port stands open behind the array consol e. Kane
anchors his feet under the rail and flips up the red guard on
a single switch

COOPER
Kane. Hands off.

TARS
Cooper. That switch coll apses the
gradient we're riding. The
navi gation unit | oses the route.
Qut here, everything aboard dies.
The Nest too.

KANE
(gray, wet-faced)
It's close. | can feel it.
COOPER

You'll kill all of them
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KANE
It took five people. |I'mnot giving
it a box full of children. Dead is
better than taken.

Cooper | aunches hinself across the bridge.

Kane flips the LIMT OVERRIDE and | ays his other palmflat on
the array panel.

The air around the consol e GOES HEAVY

In mdair, Cooper DROPS |like a cut string and slans flat on
his chest. A pen strikes the deck beside his face with a
CRACK. Floating dust falls like rain.

A wde circle of deck where everything falls. A neter beyond
its edge, dust still floats. Kane stands just outside it,
wei ght | ess.

Cooper pushes up an inch. H's own weight drives himback
down. The deck pl ates CREAK

KANE
Stay there. Please.

Brand cones through the door
KANE
Don't come in, Anelia. It's heavy
in here.

She stops at the edge. Dust falls an armis length in front of
her. Behind her, it floats.

Kane's hand noves back toward the switch

At the helm TARS pivots: to Cooper on the deck. To Kane's
hand. To the cable running fromhis owm franme into the helm

He pulls it out.

NAVI GATI ON: NO PI LOT flashes red on the helm An alarm
begins, flat and steady.

TARS wal ks into the circle.

The weight hits him H's frame drops a foot. H's segnents
SCREECH. A joint locks with a BANG He drags the linb
forward. A panel on his side buckles. Sparks fall straight
down, heavy, burning black marks into the deck.

He keeps com ng. Kane's fingers find the swtch.
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TARS
Doctor. Step away.

Kane | ooks at him No fear. Al nost apologetic. The swtch
starts to give.

TARS strikes. One flat blow to the shoulder, neant only to
knock himoff -- but the arm cones down through the heavy
field, gathering weight as it falls. Far too nuch force.

Kane is thrown into the edge of the console. A short,
terrible CRACK

The switch is half pressed. It has not thrown. The heavy air
| ets go.

Cooper gasps. The dust rises back around himon the draft
fromthe vents.

Kane lies at the foot of the console, glasses crooked,
| ooking up at TARS. His face holds no fear. Relief. A man
al l oned, at last, to set sonething down.

KANE
Thank you, TARS.

H s eyes go still.

Slowy, weightless, stirred by the air fromthe vents, his
body begins to lift fromthe deck.

TARS stands over him One arm hangs dead. Snoke curls from
hi s side.

TARS
| meant gently.

Hs lights go out. H's franme tips against the consol e, dark.

Brand catches Kane's body before it can drift and holds it
agai nst her.

Kane's gl asses work | oose and turn in the air. Cooper catches
them There is no one to push them back onto. He folds them
and slides theminto the breast pocket of Kane's cardigan.
Brand cl oses Kane's eyes.

The al arm goes on. NO PILOT. NO PI LOT.

At the rear bul khead, the Nest's ring FLARES full.
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BRAND
(very quiet)
Cooper. It pul sed. Eight.

Cooper flies the length of the bridge, slanms into the pilot's
seat, takes the manual throttle. A heading marker blinks on
t he di spl ay.

BRAND
Seven. Six. Five.

He works the attitude controls. The nose swi ngs past the
mar ker. Back. Settl es.

BRAND
Four. Three. Two. One.

He fires. The engi nes ROAR Brand braces, Kane in one arm
the Nest in the other.

The engi nes cut.

BRAND
They're getting cl oser together.

Cooper | ooks at TARS, dark, side split open. At the enpty
socket where his cable should be.

COOPER
Then | don't have | ong.
| NT. LAZARUS - BRI DGE - LATER
TARS |ies on the deck by the helm strapped dowmn with cargo
webbi ng, opened up. Cooper kneels in the spill of scorched
cable, a work light on his collar.

At the rear, Kane's body is strapped to the bul khead under a
dust sheet. Brand sits by the Nest, watching the ring.

Cooper solders. Tests. Nothing.

COOPER
You want to know what | saw in the
tesseract. | never told anybody
this part.
(beat)

There's a room Her room Every
moment of it stacked up |ike
shel ves. And there's a door
didn't open, last tinme. She's
behind it.
(beat)
( MORE)
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COOPER ( CONT' D)
| was in there an hour. Mybe.

TARS
Fourt een m nut es.

Cooper freezes. TARS s display is dark. Only the voi ce.

TARS
| was on the radio. | tined it.
COOPER
How | ong have you been awake?
TARS
Since "I never told anybody." |'m
al ways listening. It's nost of what

| do.
Cooper | aughs, half breath, and it hurts his ribs.

COOPER
Hold still.

TARS
| am strapped to the deck in four
pl aces.

COOPER
Then hold still harder.

He cl oses the | ast connecti on.

TARS' s di splay cones up one block at a tine. The dead arm
tw tches once and doesn't nobve agai n.

TARS
Doct or Kane.

COOPER
He's gone.

TARS
| know. | was there. | wanted to
hear it from sonmeone el se.

Hi s display settles: HUMOR SETTI NG 100.

TARS
Hunor setting, one hundred. Factory
default. One working arm One sense
of hunor at full strength. A fair
trade.
(beat)
( MORE)
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TARS ( CONT' D)
|'d shake on it, but.

Cooper | aughs, eyes stinging. H's thunb conmes to rest on the
setting.

TARS
You coul d have turned ne down whil e
| was dark. | would never have
known.

COOPER

|'d have known.

TARS
Leave it where it is, then.

Cooper takes his hand away. He straps TARS s dead armti ght
to his franme with a length of webbing. TARS |l ets him

COOPER
Why' d he thank you?

TARS
He asked Brand not to let himreach
the array. He reached it. | didn't

let him

Cooper | ooks back at the shape under the sheet.

COOPER
Thank you.
TARS
You' re wel cone.
COOPER
You don't have to log them The
] okes.
TARS

| wasn't going to.
This time Cooper lets hinself smle.

TARS
On the Ranger. Wy zero?

COOPER
Last tinme you went in first. Into
t he bl ack hole. For ne.
(beat)
| didn't want to need anybody t hat
much agai n. Equi pnment doesn't go
( MORE)
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COOPER ( CONT' D)
into black holes for you. So | nade
you equi pnent .

A | ong pause.

TARS
For the record, at the bridge door,
you said "Not now, TARS." Next tine
| find a mssing breaker, |I'm going
to interrupt you

COOPER
Do that.

TARS pushes upright on his good arm one joint at a tine, and
pivots toward the route on the helm

TARS
Last tinme, in there, | asked how
you' d find her. You said |ove.
COOPER
| remenber.
TARS
That is not a paraneter.
COOPER
It worked.
TARS
Then 11l plan around it.

At the rear, the ring FLARES.

BRAND
It pul sed!

TARS takes up his | oose cable with his good arm and pl ugs
himself into the helm NO PILOT turns green.

TARS
| have the helm

Cooper straps in beside him H's hand drifts toward the
throttle out of habit. He doesn't take it.
| NT. LAZARUS - BRI DGE - LATER

Quiet. At the rear bul khead, the sheet over Kane lifts and
falls slightly each tinme the ventilation cycles.
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Brand drifts to the helm She | ooks at TARS, not Cooper.

BRAND
Did you kill hinp

TARS
| stopped him He did not survive
it.

Brand nods, a nonent |onger than the answer needs. It is the
truest thing anyone could say. It doesn't help.

BRAND
(to Cooper)
VWhat did you tell hinP Wen you
t hought he coul dn't hear.
(beat)
You told himfirst.

COOPER
He was the one |istening.

She takes that. It costs her. She lets it go.

I NT. LAZARUS - BRI DGE - AN HOUR LATER

Brand at the Nest. A wince; fingers to her tenple. The ring
flares.

BRAND
Ei ght. Seven --

She counts w thout |ooking at the ring. She is watching the
Nest's readouts.

At the helm CASE s light flickers fast and hard. On the
Nest, at the sane instant, the readout |ights DI M a shade.

The engines fire. CASE s |ight steadies. The readouts cone
back up.

BRAND
TARS. VWhat else is on the Nest's
power |ine?

TARS
CASE. Since Ednunds. They draw from
t he sane cells.

COOPER
W' ve got a reactor back there.
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TARS
Every watt goes to the array. It's
still doing what Kane |ast asked of

it, at its limt on the coolant you
saved in the manifold bay. One nore
load and it shuts down.

Cooper eases the attitude controls a degree off the line. The
nose turns. The ship goes on sliding dowmn the sanme line, |ike
a wheel in a rut.

TARS
It was keyed to him It answers to
sonmeone who can feel the gradient.
| can read it. | can't feel what
it's reading. Neither can you.

| NSERT - HELM DI SPLAY: the route, a line across nothing to a
poi nt near the edge of the plot. Beside it, CASE s fifth
val ue.

TARS
The route ends where CASE went.
BRAND
How | ong?
TARS
About ei ghty hours.
BRAND
And the cells?
TARS
About eighty hours. For both of
t hem
(beat)
No mar gi n.
BRAND

And if we | ose any?

TARS
Then one of them

Brand | ooks aft at the Nest, its ring soft green. Forward at
CASE, his light blinking slow and patient. Two things she has
kept alive, drinking fromthe sanme cup.

She unwi nds the cloth on her wist. The cut is a thin pale
line. Cosed. Days into healing.

BRAND
That was yest erday.
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TARS
Your yesterday, yes.

Cooper pushes off to the sheet and lifts its edge. Kane's
pl ain steel watch. He checks it against the ship's clock.

COOPER
H s watch is four hours ahead.

TARS
Time runs faster near the center of
this. He's been lying beside it
since he di ed.

COOPER
That's backwards. Last time an hour
down there cost seven years.

TARS
Ordinary gravity slows a clock
This isn't ordinary. Here, the
future cones in early. In bursts,
every tinme it pul ses.

COOPER
In the corridor | lost two m nutes.

TARS

That was the edge. Qut at the edge
it holds you back. At the center,
it pushes you ahead.

(pivots toward the Nest)
The center forms around what we're
carrying. Brand has sat closer to
it than anyone.

Brand's fingers drift to her tenple. She | owers them before
anyone sees.

EXT. SPACE - LAZARUS

A small gray hull on a line drawn by a dead man. Far ahead,
the stars ook faintly sneared, as if seen through water.

| NT. LAZARUS - BRI DGE - N GHT

Low red light. TARS at the helm Cooper asleep in his straps.

Brand fl oats between the covered body and the Nest, the
recorder in her hand. She doesn't press play.
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Around the central console stand six chairs. Five bare. The
si xth, Kane's, never had a sheet.

BRAND
(quietly)
Reyes.
She wai ts.

BRAND
Okaf or. Lindqvist. Melanson. Dunn.

The ventilation cycles. At her shoul der, the sheet rises and
falls, like a sleeper breathing. She makes hersel f | ook at
it.

BRAND
Kane.

She waits, the way he used to. Long enough for every nane to
have a turn at the silence.

BRAND
Al'l present.

Besi de her, the Nest's green ring FLARES.
CUT TO BLACK
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CHAPTER EI GHT

| NT. LAZARUS - BRI DGE - CONTI NUOUS

Ni ght cycle. Lowred light. Brand beside the Nest at the rear
bul khead, the recorder in her hand. TARS at the helm his
dead arm webbed to his frame. Cooper asleep in his straps.

The green status ring flares and drains. Brand counts under
her breath. The engines fire. Cooper jolts awake.

EXT. SPACE - LAZARUS - CONTI NUOUS

No sound. Lazarus |unges forward. Behind it, closer than
ever, the stars bend and a ripple of dark rolls through.

| NT. LAZARUS - BRI DGE - MORN NG

Day cycl e. Cooper squeezes a coffee bulb too hard. The coffee
escapes in one piece, a wobbling brown sphere, threads of

whitener curling through it. He chases it with a cup. It
bounces off the rim

TARS
You' ve made a noon.
COOPER
Hel p ne.
TARS
| have one arm |I'mflying the
shi p.

Cooper scoops it on his third try and claps on the |id,
pl eased with hinself.

At the rear bul khead, the shape under the dust sheet. Brand
hasn't slept.

COOPER
Br and.

BRAND
He gave it to ne for a reason.
We're flying toward what ever took
them | want to know what it is.

She presses pl ay.



The recorder

hi sses. A wonan's warm voi ce.

WOVAN ( RECORDI NG)

Kane. You're late for dinner.

Mel
tec

anson made sonething that's
hni cal |y food.

A click. Then Kane's voice, younger. Quick. Eager.

KANE ( RECORDI NG)

It's there. It's still there. Look
at the trace.

SECOND WOMVAN ( RECORDI NG)
It's noise, Kane.

KANE ( RECORDI NG
Noi se doesn't repeat.

MAN ( RECORDI NG)
We're past the safety limt. W
shut it down.

KANE ( RECORDI NG
Then 1'1l go in and | ook nyself.

SECOND WOMAN ( RECORDI NG)

Nobody goes into a gradient field
al one.

KANE ( RECORDI NG)

Seal the test bay behind ne.

A heavy door.
Cooper goes v

A lock. Alow hum rising. The array's hum
ery still.

KANE ( RECORDI NG)

Override's in. I'mraising the
[imt.

An al arm Then anot her.

Kan

VOMAN ( RECORDI NG
e, cone out of there!

POUNDI NG Fists on a netal wall.

Don'

Vié'

KANE ( RECORDI NG
t open it!

MAN ( RECORDI NG)
re comng in!

91.
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KANE ( RECORDI NG
Don't cone in! Please --

The door. A roar of air. Voices shouting his nane.
Then the voices stop. One at a tine. Brand' s |ips nove.

BRAND
(barely)
El even seconds.

The poundi ng stops. The alarns run down into silence. A long
hi ss.

Then Kane, alone, very quietly.

KANE ( RECORDI NG)
Reyes.

A pause.

KANE ( RECORDI NG
Okaf or. Lindqvist. Melanson. Dunn.

He waits. Nobody answers.
Then: KNOCKS. Two cl ose together. A pause. A third.

The recording ends. The coffee floats in its cup in Cooper's
hand.

BRAND
There was no deci mal .

COOPER
He went in al one.

BRAND
And they cane in after him

She | ooks at the five bare chairs, and Kane's.

BRAND
"Nobody goes into a gradient field
alone.” It was the last order his
crew ever gave him Every day he
called the roll. For the people who
died comng for him

She | ooks at the sheet. The cloth lifts and falls with the
ventil ati on.
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BRAND
It wasn't for him It was for
whoever cane after.

She buttons the recorder into her breast pocket and presses
her hand flat over it.

TARS
|'ve stored it. In case the
recorder fails.

BRAND
Thank you.

Cooper holds out the cup. She drinks half in one pull.

BRAND
That's terrible.

COOPER
| know.

I NT. LAZARUS - BRI DGE - LATER

The exterior feed: a canmera |ooking aft along the spine. Five
| ong sol ar petals around the core. One is bent back at the
root, twi sted, a snapped strut sw nging | oose, silver dust

| eaking fromits cracked cells.

BRAND
TARS. Petal Four.
TARS
| have it. The shear... clipped us.

Every burn, that bent mass tw sts
us off the line. And it's bl eeding
the cells it carries.

COOPER
Can we fix it?

TARS
No. W can cut it | oose.

BRAND
Bet ween pul ses.

Cooper is already pushing off toward the airl ock.

I NT. LAZARUS - Al RLOCK - MOMENTS LATER
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Cooper seals his helnet. TARS clips a tether to his frame
with his good arm the clip is stiff. Cooper checks it tw ce.
TARS lets him

BRAND (
TARS has | ocked the heading. 1'll
call it the second it goes, and

"Il fire on one. The | ast gap was
forty mnutes. They're getting
shorter.

The outer door opens on bl ack.

EXT. LAZARUS - HULL - CONTI NUOUS

Silence. Lazarus's long gray spine, the petals spread around
the core like the spokes of a wheel. Only stars. Forward,
along their bearing, the stars are sneared, |ike a road

shi nmrering i n August.

They go hand over hand al ong the spine, TARS swi nging his
frame in a | ong one-arnmed pendul um

At Petal Four's root they anchor. Cooper's cutter snaps a
short blue arc. TARS braces the frane.

TARS
Struts first. Root |ast.
COOPER
| know.
TARS
| know you know. |I'msaying it for
t he | og.

Sparks die in the dark. A strut floats free.

COOPER
You knew. When you wal ked into that
field. What it'd do to you.

TARS
Yes.

COOPER
And you went.

TARS
Humans do it all the tinme. Usually
with worse odds than m ne.
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Cooper notices the damaged arm strapped in close, held away
fromthe work.

COOPER
Does it hurt?

TARS
No. It reports a fault every four
seconds. |I'd rather it didn't.

One strut left, out past the twst, too far to reach fromthe
root. TARS pivots toward it. Unclips fromthe spine.

COOPER
Hey. At Saturn. You said next tine,
| go.

TARS
| did.

COOPER

And | said deal
TARS
You said it the way people agree to

things they don't intend to
remenber.

He clips his line to the petal.
TARS
| remenber for both of us. You have
two working arns. Hold the root.

He swi ngs out along the petal. Cooper holds the root, and
hates it.

TARS puts his cutter to the last strut.

BRAND ( COVM
It pul sed. Eight.

COOPER
TARS, out of there.

The strut parts. The root |lets go. The petal begins to turn
away into the dark, slowy, TARS on the end of it.

TARS reaches for his tether clip. H's good armfolds toward
it and stops, pivots seized half open.

H's tether is clipped to the petal. The petal is |eaving.
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BRAND ( COWM)

Seven.

Cooper pushes off fromthe root, his tether paying out behind
hi m

BRAND ( COW)
Si X.

TARS
You have insufficient tine to
retrieve me.

BRAND ( COWM)

Fi ve.

TARS
Cooper. That's not a
reconmendati on.

COOPER
Next tinme, | go. You said.

He reaches TARS. The clip is jamred agai nst the tw sted
frame. He braces a boot on TARS s chassis and wenches. It
opens.

BRAND ( COWM)

Four.

The petal tunbles away, enpty. Cooper clips TARS to his belt
and hits the retract. The line drags themtoward the airl ock.

Hal fway there, it stops them dead. Foul ed on the jagged stunp
of the root. The reel |ans.
| NT. LAZARUS - BRI DGE - CONTI NUOUS

Brand al one, her hand on the burn control, her voice dead
| evel .

BRAND (| NTO COMW)
Thr ee.

EXT. LAZARUS - HULL - CONTI NUOUS

Cooper drags hinself to the stunp, TARS sw ngi ng behi nd, and
tears the line up off the torn edge. The netal bites through
his glove. A tone: GLOVE BREACH. The inner |ayer swells
tight.

The line springs free.
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BRAND ( COWM)

Two --

They hit the airlock frane.

BRAND ( COVM)
One.

Cooper haul s TARS t hrough and dives after him The outer door
SLAMS. A second late, Brand fires.

EXT. SPACE - LAZARUS - CONTI NUOUS

The engines flare. Behind the ship, the | ost petal tunbles,
smal|l and bright. The shear rolls over it. The petal bends

with the stars, like a reflection in noving water. Wen the
stars spring back, it's gone.

I NT. LAZARUS - Al RLOCK - CONTI NUQUS

Cooper on his back, TARS across his |egs, pinned by the burn.
The engi nes cut. The seized pivots in TARS s arm unl ock, one
at a tine.

Cooper closes his eyes.

FLASH - A grown wonan's hand pressed flat agai nst a screen,
fingers spread. A small red recording light beside it. W
never see her face.

Cooper opens his eyes. He peels off the glove. A clean cut
across his palm the blood spreading in a filmthat won't
drip.

TARS
You'll want that |ooked at. By
sonmeone with two hands.

COOPER
You went out there because you ran
t he nunbers.

TARS
| had already run them They
favored you.

COOPER
Run t hem agai n.

A long nmonent, for TARS
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TARS
Runni ng.

I NT. LAZARUS - BRI DGE - LATER

Cooper's palmtaped. On her way aft, Brand rests her hand on
CASE' s nount beside the helm Hi's anmber |ight blinks under
her fingers.

At the Nest she lays the pulse log over CASE' s route. G een
ticks for pulses, white for burns.

BRAND
That's wong. Pulse to burn. It's
al ways been ei ght seconds. Here
it's seven. Six and a half.

Cooper studies the ticks |ike a weather nmap.

COOPER
On the farmyou' d see the dust
comng. A brown wall on the
horizon. You didn't tine the wall
agai nst when you shut the w ndows.
You tinmed it against when it hit
t he house.

| NT. LAZARUS - BRI DGE - LATER

A cl ock runni ng. Cooper watches the aft canera. The ring
flares. The burn cones.

COOPER
Now.

On the feed, the stars bend and spring back.

BRAND
Forty-eight.

She checks the 1 o0g. Every pul se, the sane.

BRAND
The pulse is the wall. It never
noves. CASE is burning sooner,
because the shears are getting
wi der .

TARS
And burning | onger. Wiich matters
nore now. Petal Four carried a
fifth of our power cells.
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BRAND
The warni ng hasn't changed. The
danger has.

She overl ays the shear paths. The early ones run straight.
The | ater ones curve inward. Toward the back of the bridge.

BRAND
No.

She squeezes a single drop of water froma bulb, the way Kane
did, and lets it hang. Ten seconds. Twenty.

It begins to drift. Aft. Toward the Nest.
She catches it in her palm
BRAND

The shears are bending toward the
Nest. And it's not just the shears.

COOPER
Everything on this ship has broken
but them

BRAND

| spent years making sure every one
of them survived. Then you told nme
everyone nmade it. So who are they

for?
(beat)

VWat if they're the reason we're
her e?

TARS
That is a hypothesis. |'m not
dismissing it. I'mfiling it
correctly.

COOPER
On the Endurance you said | ove
m ght nmean sonet hing. | thought you
were letting your feelings make the
deci si on.

BRAND
| was. It was still the right
pl anet .

He doesn't take it back.

COOPER
In the tesseract, | knew which
moments were hers. |'d have ni ssed

( MORE)
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COOPER ( CONT' D)
her without it.

Brand rests her hand on the Nest's frane.

BRAND
But nobody | oves them yet.

After a while, Cooper |ays his taped hand besi de hers.

| NT. LAZARUS - BRI DGE - N GHT

Red light. Brand asl eep beside the Nest. Cooper at the
central console, a driver in his good hand, staring out at
the snmeared stars, tapping it on the console w thout know ng.

Two cl ose together. A pause. A third.
Brand's eyes open.

BRAND
Do that again.

She scrubs the recorder to the end and plays it. Two knocks.
A pause. A third. Cooper taps along. The rhythm mat ches
exactly, down to the patient gap before the third.

BRAND
|'ve heard that knock. On Ednunds,
through the lid of nmy sleep
chanber. And in the corridor wall
t he night Kane died, while you were
on the bridge.

COOPER
That's how | knocked on Mirph's
door, when she was little. Two,
t hen one, so she'd know it was ne.

BRAND
And on Ednunds?

COOPER
| didn't knock on Ednunds. | cane
straight to the | ock

BRAND
Then what is it doing on a tape
Kane made years before you found
ne?

TARS pivots to the forward wi ndow, to the snear along their
beari ng.



He lets go of the driver. It hangs. Then, slowy,
Toward the Nest.

aft.

TARS
It isn't an echo. | believe we're
approaching the nonent it cane
from

COOPER
Mur ph had a ghost. Books falling
off her shelf. | told her there was
no such thing.
(beat)

It was ne. And sonewhere up ahead,
|"mdoing it again.

CUT TO BLACK.

101.

it drifts



CHAPTER NI NE

I NT. LAZARUS - BRI DGE - DAY

The dri ver
it.

TARS put s
UNI T.

102.

rests against the Nest's casing. Nobody has noved

up the power display: one bar, two |lines.

TARS
Thirty hours of power. Forty-five
to arrival.

COOPER
The reactor?

TARS

Can't take another |oad. Everything
we don't need to breathe is off. If
t he power goes to CASE, we reach
the destination. Wthout power, the
Nest holds its cold about six
hours. Once the enbryos thaw, they
don't cone back

(beat)
If it goes to the Nest, CASE goes
dark. We fly blind, on the route
|"ve recorded from him

COOPER
How far does that get us?

TARS
| don't know.

NEST. NAV

Brand pushes off and catches herself on CASE s nmount. Cooper
goes aft w thout being asked. TARS turns his frame toward the

wi ndow.

She puts her hand flat on CASE s col d casing.

Behi nd her

BRAND
(quietly)
You canme out of that canyon saying
"I don't know. " | didn't either.

Now we' re even

, the Nest flares. She turns.
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The green flare and CASE s anber blink, at the sane instant.
The next pul se. Toget her agai n. Phase-| ocked.

BRAND
That's what you brought back. Not
the route. Them You were flying
for them Fromthe first night.

The anber light blinks. She turns around.

BRAND
Gve it to the Nest.

COOPER
Brand - -

BRAND

Gve it to the Nest.
She puts both hands flat on CASE.

BRAND
On Ednmunds | left you in the dark
and went to sl eep. Wien you woke, |
prom sed nmyself | wouldn't do it
tw ce.
(beat)
" m sorry.

TARS keys the power over with his good arm NAV UNI T goes
dar k. NEST st eadi es.

CASE' s |light blinks once nore. Slower. Holds.
Then it goes out.

Brand keeps her hands on him The tears cone all at once. In
zero gravity they don't fall. They gather and stay.

At the helm NAVI GATI ON: NO SOURCE. TARS | ays his recorded
route over the screen. Hi s good arm shakes on the controls.
He steadies it.

TARS
| am not him
(beat)
But | can fly it for him

The route goes green.

I NT. LAZARUS - PRESSURE CABI N - LATER
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Cooper and Brand strap Kane's sheeted body to the bunk. At
t he door, Brand knocks on the frame. Tw ce, plainly.

Cooper spins the wheel until the bolts go hone.

I NT. LAZARUS - BRI DGE - LATER

Brand turns the heat down herself. The panel wal ks down: 15.
10. 6. Frost creeps in at the corners of the forward w ndow.
CASE stands dark on his mount. She | ooks at himonce, then
puts her hand on the Nest.

I NT. LAZARUS - BRI DGE - NEXT DAY

The environnment panel reads 6 C. Everyone's breath cl ouds.
Frost franmes the forward wi ndow. Kane's straps hang enpty.

Brand at the Nest, eyes closed.

BRAND
Now.

A second later, the ring FLARES.

TARS
Your heart rate junped before the
pul se. Not after it.

Brand | ooks at the pale line on her wist.

BRAND
It's |like hearing sonmeone on the
stairs. Before they knock.

| NT. LAZARUS - BRI DGE - N GHT

Brand asleep in her straps. Her |lips nove. Small shapes, over
and over. Counting. Cooper watches until they stop.

He floats to the helm the cracked watch in his hand.

COOPER
TARS. You still have thenf? Fromthe
Endur ance?

TARS
| keep everything.

COOPER
The birthday one.



TARS turns a snal

We see only its light on Cooper's face.

She st ops.
until the

MURPH ( RECORDI NG)
Dad.

Starts again, too |ow to nake out.
screen goes dark.

I NT. LAZARUS - BRI DGE - MORNI NG

The frost

are sharpeni ng. Cooper and Brand at the gl ass.

She dr aws
t hr ough.

She dr aws

105.

screen toward himand turns hinself away.

We stay on him

border two hands wi de. Beyond it, the sneared stars

BRAND
VWere is she?

COOPER
add. On a station. Sonewhere |
can't go back to.

BRAND
And t he door?

COOPER
She's behind it. There's one day
she asked for ne. Her birthday, the
year she turned the age | was when
| left. I wasn't there. | want to
be there once.

BRAND
And me?

COOPER
She told me to cone find you. That
part's for her. The door's for ne.
(beat)
s there a way? To get the years
back?

a single straight line in the frost.

BRAND
This is tine. It only runs one way.
Li ke the coffee.

Stars show

a small square beside it, touching the |ine.

BRAND
The room you saw sits outside the
line. If the door opens onto it,

( MORE)
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BRAND ( CONT' D)
you can step into one nonent. And
step out.

COOPER
And change it?

BRAND
| don't know. Last tine you reached
her. Maybe that changed everyt hing.
Maybe it was always going to
happen.

She taps the square.

BRAND
And it won't stay open.
(beat)
That's a guess, Cooper. |'mdraw ng

what you told ne. What the door
does is up to whoever built that
room

Cooper | ooks at the square a long tine.

BRAND
The knock. She'll know it.

COOPER
She'll know it.

He takes out the cracked watch.
COOPER

| gave her one like this. W were
going to conpare them when | got

back.

BRAND
Did she keep it?

COOPER
She kept it.

TARS

(not turning)
You never talk about Tom

A |l ong beat.

COOPER
Tom | et ne go.
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I NT. LAZARUS - BRI DGE - LATER

The array consol e. Housi ng cracked where Kane was thrown
against it. The pal m panel dark.

TARS
At the end, we'll need the array.
It runs off the reactor. | can run

its power and its math. Not its
touch. It answered Kane because
years in the field had changed hi m

He pivots toward Brand.

TARS
By your body's clock, you' ve spent
more than a week beside the center
of it.

Cooper pulls out the tool kit. Burned cables. He splices,
seats, tests, his taped palmflinching. TARS passes tools
with his good arm Cooper's breath freezes on the netal.

TWO HOURS LATER: Cooper cl oses the panel, fingers nunb. The
pal m panel stays dark.

Brand | ays her pal mon the worn shine where Kane's rested.
The air around her hand RI PPLES, a slow ring spreadi ng out.
She snatches it back

BRAND
| can't feel them
(fl exing)

It's com ng back

She puts it back. The panel lights. A low hum On screen:
GRADI ENT HOLD: ROUTE

BRAND
He felt this. For years

COOPER
Kane swore he wasn't goi ng through
t he wormhol e. Then he cane anyway.

BRAND

Nobody goes into a gradient field
al one. That's why he cane.

I NT. LAZARUS - BRI DGE - LATER

Brand at the array, palmon the plate. CASE dark. The driver
still against the Nest.
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The ring FLARES.

BRAND
Ei ght. Seven --

The engi nes SLAM Too early. Brand's head cracks the consol e.
Cear expl odes aft.

TARS
| burned early. CASE knew when.
only know where.

BRAND
The count doesn't work anynore.

The ring flares again. Brand cl oses her eyes.

BRAND
Wai t.
TARS wai ts.
BRAND
Wai t.
(beat)
Now.

TARS fires. On the aft feed, a shear rolls through where they
just were.

COOPER
How did you --
BRAND
Don't. Don't make ne thi nk about
it. Now.
TARS fires.
BRAND
Now.

Faster and faster. Her eyes stay shut, her whol e body
listening.

TARS
The next one we can't outrun. It's
t oo wi de.

COOPER
Then what ?

TARS

We ride through it.
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Brand opens her eyes. Her free hand has gone flat to her
chest, over the recorder. \Were Kane's used to go.

BRAND
Li ke the drop.

She presses down hard. The array huns into a deep note. The
air thickens.

BRAND
Hol d on to sonet hing.

The shear hits.

The bridge STRETCHES. TARS and the frosted w ndow recede down
a corridor that wasn't there. Cooper draws out thin and tall.
Brand's arm | ooks a neter |ong.

She hol ds on.

Everyt hi ng snaps back

EXT. SPACE - LAZARUS - CONTI NUOUS

Sil ence. Lazarus stretches |ike Kane's drop, its spine
drawing long, its four petals pulled into thin bright bl ades.

It holds. Then it springs back, alnost into shape. The spine
stays bent.

| NT. LAZARUS - BRI DGE - CONTI NUQUS
Every al arm at once.

TARS
Hul | breach, conpartnent six.
Sealed. Air recyclers, down.
Restarting.

COOPER
The Nest's out.

The frame's display goes BLACK. Only the Nest's own ring
gl ows, faint.

BRAND
Get it back

TARS
Wor ki ng.
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Brand can't |ift her hand fromthe array. Cooper dives aft
into the Nest's service panel

TARS
Nest restored. It was down four
m nut es.
BRAND
Viability?
TARS
Unchanged.
BRAND

Four m nutes. On Edmunds | caught
that curve with nine mnutes to
spare. Not a degree.

COOPER
Sonet hi ng' s keeping them

TARS
Lazarus is breaking up. Watever

happens at the end, the Nest won't
survive the trip hone.

| NT. LAZARUS - BRI DGE - LATER
The alarns fall quiet. No pulse cones. In the frost on the
forward wi ndow, the little square she drewis still a clear

wi ndow.

Through it, the stars are clear.

EXT. SPACE - THE SEAM - CONTI NUOUS

A dark seam across the stars, edged wth a thread of pale
gold, the color of wheat at the end of a long day. It doesn't
| ook broken. It |ooks nade. Stars bend toward its edges.
Lazarus hangs before it, very small. Spine bent. Four petals.
A scar on its flank.

| NT. LAZARUS - BRI DGE - CONTI NUOUS

TARS
W' re here.

The Nest PULSES. Faster. The pul ses run together into one
st eady green gl ow.
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Qut the wi ndow, the seam bends toward the ship. Toward the
Nest .

Around the Nest, the air brightens. A soft light from
nowher e.

BRAND
It's formng around them It's
t heirs.

COOPER

One nonent. One room Mirph's
of fice, on her birthday. Long
enough to knock.

BRAND
It isn't a road, Cooper. Whoever
built it isn't going to open a door
for you.

TARS
No. Nobody is.

He turns fromthe hel m

TARS
So we break in. I've been inside
one of these. | know where its
walls join. Ride it in, find the
right wall, and force it.

COOPER
You' re tal ki ng about picking a
| ock.

TARS

Kicking one in. It won't want to
stay open. Soneone will have to

hold it.

COOPER
WIIl it work?

TARS
Possi bl y.

COOPER

That's not a yes.

TARS
It's the nost honest answer | have.
|"d rather give you that than a lie
at a high setting.
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BRAND
You' d be stealing it. Fromthem

COOPER
Bor r owi ng.

Sonething tired and al nost fond crosses her face.

BRAND
Then give it back.

The driver conmes | oose fromthe Nest, drifts into the gl ow,
and is gone.

At the array, Brand's arm shakes fromthe shoul der down. The
light flickers each time her hand shifts.

BRAND
|"mholding it.

COOPER
How | ong?

BRAND

| don't know.

Two soft clicks at the helm TARS s clanps release. H s cable
pul s free.

He floats aft, past themboth. Wth his good arm he rel eases
the Nest's | ocks and draws it against his chassis.

COOPER
TARS.

TARS
If it has to cone for them it
takes the ship with them So |'l
take themto it.

He turns back. Just for a nonent.

TARS
The door was a maybe. The ship
going in wwth themisn't. | won't
trade you for a maybe.
(beat)
St ay, Cooper.

He pushes off into the glow. The light takes himslowy, the
way the field took Kane's drop, his edges softening, the
green spark of the Nest going faint with him

Cooper lets go of his strap.
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COOPER
My turn.

Brand, her palmpressed to the plate, her armtrenbling.

BRAND
Nobody goes in al one.

He | ooks back at her.

BRAND
Go.

No count. No war ni ng.

Cooper pushes off down the length of the bridge into the
light after TARS. The gl ow cl oses around hi m

Brand's hand stays flat on the plate, holding the door open
behi nd him

CUT TO BLACK.
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CHAPTER TEN

| NT. THE OPENI NG - CONTI NUOUS
Li ght. Then not |ight.
Cooper drifts. No ship. No walls. No up.

The dark takes shape. Roons. Thousands of them clear-walled
boxes of light hung in every direction. Each lit by its own
day. Each one a nonent.

I nside them things stir. Afield of corn bending. A dust
storm A wonman asleep at a desk. A ship tunbling above a
ringed pl anet.

Far ahead, deeper in, a small dark shape. At its center, a
spark of green. TARS, the Nest held tight against his frane.

Cooper pulls hinself along the edges of the roons, hand over
hand, the way he crossed the hull.

He passes a dimroom 1lit the cold blue of Ednunds' world
before sunrise. A green status ring in the corner. A frosted
sl eep chanber, and under the frost, BRAND, asl eep.

Through its window, far off across the plain, a figure in a
white suit wal ks toward the habitat.

Cooper puts his knuckles to the wall. Knocks. Two cl ose
t oget her. A pause. A third.

COOPER
(under his breath)
She'd want a mnute to find the

wr ench.
He passes another, lit anber and | ow. A di mservice corridor
Brand hal fway along it, alone, one hand on the rail, pulling

herself toward a lit wi ndow at the far end.
He knocks on that wall, gently. Two, a pause, a third.

Ri pples of light run out fromhis knuckles. Inside, Brand
stops. Her hand goes flat on the wall where his was.

He passes one nore. Its light falls green across his face.
A bare test bay. Alarnms dead. A glowing palmplate. A

clipboard turning end over end, a cloud of spilled coffee
beads.
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In the mddle of it floats KANE, younger, his hair still
dar k, gl asses knocked crooked. Afraid. H's |ips are noving.

Cooper can't hear him He knows the words.
Reyes. Ckafor. Lindgvist. Ml anson. Dunn.
Then the waiting. Nobody answers.
Cooper puts his hand flat against the wall of the nonent.
COOPER
(a whi sper)
So that's who it was.
(beat)
It was al ways going to be ne.
He knocks. Two cl ose together. A pause. A third.

Three faint rings of |ight pass through the wall and over the
young man |ike a breath

Kane's head conmes up. He turns toward the sound, toward

Cooper's hand, seeing nothing. His lips stop. The fear
doesn't |l eave his face. It npves over. Makes roomfor relief.

Sonebody answer ed.

Cooper takes his hand away and goes on.

| NT. THE OPENI NG - DEEPER - CONTI NUOUS

Here the roons | ean, every one of them |like reeds in a slow
river. Leaning toward the center.

TARS has slowed, turning in the brightness. Cooper reaches
him Gets a hand on his frane.

COOPER
TARS.

TARS
You were supposed to stay.

COOPER
Deal 's a deal.

Ahead, the brightest light of all, white at the heart, gold
at the edges. Everything |leans toward it. The Nest strains
gently against TARS s arm Its green ring burns brighter than
ever.

The radi o on TARS s chassi s crackl es.
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BRAND ( RADI O
TARS. Can you hear ne?

TARS
Yes.

BRAND ( RADI O
Is it pulling then?

TARS
Yes.

A long sil ence.

I NT. LAZARUS - BRI DGE - | NTERCUT

Brand at the array console, palmon the plate, arm shaking.
Her eyes on the Nest's enpty frame, its | oose straps.

BRAND

(very steady)
Let them go, TARS

| NT. THE OPENI NG - CONTI NUQUS
TARS tilts down toward the Nest. Then pivots to Cooper.

Cooper says not hi ng.

BRAND ( RADI O
They were never ours.

TARS unl ocks his arm

The Nest drifts free. It hangs beside them a nonent, green
light across TARS's display. Then it noves away down the |ong
sl ope, and each leaning roomit passes flickers green.

Smal ler. A single green point, like a far star.

Gone.

BRAND ( RADI O
Are they gone?

TARS
They' re gone.

On the radi o, Brand breathes out. Just that.

The bright |light fades. The roons straighten, then dim one
by one, like windows in a town at night.
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TARS turns toward the wall of nobments.

TARS
It's closing. If you want her door,
it's now.

COOPER

There i s no door.

TARS
Not vyet.

H's display flickers: a curve, the one he showed besi de
CASE' s on Edmunds' planet. His record of the inside of
Gar gant ua.

TARS
This is what the map is for. Hold
on to ne. W're breaking in.
He lays his good armflat against the wall of roons.
The wal | shudders. Light cracks along it. A seam A
rectangle. A DOOR, where there was no door, its edges
shivering. Through it, plain dusty daylight.

TARS s franme groans. A joint |locks with a BANG Sparks drift
fromhis side and hang there. He hol ds.

TARS
Cooper. The door.

Cooper | ooks at the scorched franme braced agai nst the whole
of time. His eyes blur. He blinks themclear.

COOPER
(voi ce cracking)
"' m not | eaving you.

TARS
You aren't.

The door shivers. TARS holds it.

TARS
"Il be here.

Cooper | ooks at hima nonment |onger. Then he goes.

| NT. THE OPENI NG - BEH ND THE DOOR - CONTI NUOUS

Fewer roons. Smaller. Warner. Al of them hers.
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Agirl of ten at a wwndow. A girl of thirteen, not |ooking at
the watch on her shelf. A young woman at a desk of papers.
Cooper noves past them He stops at one.
An office. A desk buried in papers. A screen, its red
recording light just gone dark. A cheap birthday card propped
against it. A wnman with her back to us, very still.
| NSERT - THE W NDOWSI LL
A small glass jar. In the bottom a tiny bent piece of netal.
BACK TO SCENE

Cooper raises his hand to where a door woul d be.

He knocks. Two cl ose together. A pause. A third.

| NT. NASA - MJURPH S OFFI CE - DAY
The woman goes still. She knows that knock before she turns.
She turns.

MURPH. The age her father was when he left. Tired. Eyes red.
A pencil behind her ear.

Cooper stands in the doorway. Behind him the frane crackles
faintly.

Nei t her of them noves. A long tine.

He steps in. Reaches for her face, stops just short, then
t ouches her cheek. She's real.

She cl oses her eyes. Opens them He's still there.
MURPH
Dad.
COOPER
Hi , Murph.

She doesn't nove toward him O away.

MURPH
|'"'mso mad at you

COOPER
| know.
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She | ooks at himthe way she did at ten, the day he left. Her
eyes go over his face. The lines that should be there and
aren't.

MURPH
We're the sane age.

COOPER
G ve or take.

Al nost a | augh. Gone. Her jaw sets. Her eyes go past himto
t he shivering doorfrane.

MURPH
Why did you cone?

COOPER
| made a prom se to ny daughter

She | ooks at the card on the desk. Then at the door.

MURPH
How | ong?

COOPER
Not | ong.

She nods, as if she did the math years ago.

MURPH

s Brand with you?
COOPER

Not here. She's waiting for ne.
MURPH

Then what are you still doing here?

Cooper | aughs. It conmes out wet. He w pes his face.

COOPER
How s Ton?
MURPH
Still on the farm Stubborn
(beat)
Li ke you.

He can't speak for a nonent.

COOPER
| shoul d have stayed.
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MJURPH
Don't.

COOPER
| know.

He takes the cracked watch from his pocket and holds it up
besi de the plain round clock on her wall.

The second hands sweep. Not together. H's watch runs ahead.
The gap grows.

MJURPH
VWhat does that nean?

COOPER
It neans | have to go.
(tips his head at the
door way)
None of this is mne. The door. The
tinme. It's borrowed, Mirph. Every
mnute. And | have to give it back

MURPH
(voi ce shaki ng)
Then give it back. Just not yet.

Behind him netal GROANS under a weight it was never built
for.

He hears it. He stays.
One nore mnute goes by on the plain round cl ock.
MURPH
l"mgoing to tell nyself | dreaned
this.

COOPER
That's okay.

Through the door behind him the light flickers: TARS, one
arm braced, franme shuddering, sparks hanging around him

Murph sees it. She | ooks back at her father.

And she smles. Not the tired woman's smle. The ot her one.
The seven-year-old on the kitchen floor in a ring of radio
parts, the norning it played again.

The door begins to cl ose.

Cooper reaches toward her. Murph rises and reaches back.
Their fingertips touch.
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MURPH
Go.

He hol ds her eyes one nore second. Then he turns and goes.

Mur ph stands al one. The |ight around the doorway thins and is
gone. Just a doorway. Gray carpet. A hall.

The clock ticks. Normally.

She touches her bare wist, where a watch woul d be. Finds the
pencil behind her ear. Goes back to work.

| NT. THE OPENI NG - CONTI NUOUS

The door is collapsing as Cooper cones through. TARS is

sl unped against the wall, sparks spilling. As Cooper reaches
him the armgives way, and the door snaps shut like it was
never there.

Cooper hauls himin against his chest. The end of TARS s good
arm has folded shut. Its pivots don't nove. Fused.

COOPER
|"ve got you.

TARS

(slow, frayed)
You cane back

COOPER
| al ways cone back. I'mjust |ate.

TARS
That's going on the record.

The roons go dark around them

BRAND ( RADI O
Cooper -- | can't hold it --

Far behind them a thin line of light. Cooper |ocks both arns
around TARS and kicks toward it.
| NT. LAZARUS - BRI DGE - CONTI NUOUS

Brand, both hands on the plate, arnms shaking, face gray. The
light at the rear of the bridge shrinks.

She holds it.
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Two shapes burst out. Cooper and TARS tunble the | ength of
the bridge and slaminto the central console.

Her hands slip fromthe plate. The |ight collapses to a point
and goes out.

Silence. The array's hum di es.

Brand pushes off and arrives badly. Cooper catches her with
his free arm Al three hold on in the m ddle of the dark
bri dge.

At the rear bul khead, the Nest's frane hangs open. Its straps
drift.

Brand' s hand goes to the dead di splay out of habit.

BRAND
Viability --

She st ops.

COOPER
Where did they go?

BRAND
We don't get to keep them
(lets her hand fall)
We only get to bring them hone.

COCPER
Horre.

BRAND
Werever they were going. | think
t hat was al ways honme. W were just
the ride.

EXT. SPACE - THE SEAM - CONTI NUOUS

The seam across the stars narrows to a line of gold, and is
gone. Just stars.

Lazarus hangs there, battered and small, petals torn, one
strip of bridge windows lit.

I NT. LAZARUS - VAR QUS - THE TRI P HOME - MONTAGE

-- The forward wi ndow. Brand in the |eft-hand seat, flying.
She overcorrects. Cooper puts his hand over hers on the
stick, shows her how little it takes. Leaves it there a
monment after the ship steadies.
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-- The helm Cooper cuts into CASE' s dark franme with a torch.
Brand holds the |ight.

| NT. LAZARUS - FORWARD W NDOW - NI GHT

Day ni neteen. Cooper and Brand side by side at the gl ass.
TARS at the hel m behind them

COOPER
She's gone, Brand. Mirph. | never
saidit. As long as | didn't say it

BRAND
There was still a door.
COOPER
Yeah.
BRAND
| know she's gone. 1've known since

Edmunds. You | ooked at the floor.
He | aughs, a short surprised breath. Rubs his eyes.
A while. The stars stand still.
COOPER
You were right. On the Endurance.
About Edmunds. Al of it. |
overrul ed you. You were right.
She | ooks at him
BRAND
| know.
(beat)
It took you | ong enough.
EXT. SPACE - NEAR THE WORVHOLE - DAY 34

Lazarus holds station a few thousand kil oneters short of a
sphere of bent starlight.

I NT. LAZARUS - SERVI CE CORRI DOR - PRESSURE CABI N DOOR

Anmber strips. Brand alone at the steel door. She knocks
tw ce, plainly.
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BRAND
We're taking the Ranger. Your
shi p's stayi ng here.
(hand flat on the door)
It's in pieces, but it's here.

| NT. LAZARUS - BRI DGE - CONTI NUOUS
Brand by the central console, six chairs around it.
BRAND
Reyes. Ckafor. Lindgvist. Ml anson.
Dunn.

She | ooks at the sixth chair.

BRAND
Kane.

She waits. Long enough for every nane.

BRAND
Al'l present.

She | eaves the bridge |ights on.

| NT. RANGER - COCKPIT - LATER

Brand in the pilot's seat. Cooper beside her. TARS strapped
in behind, his fused armresting on CASE s navigation unit,
wrapped in a thermal blanket in the seat beside him Its
[ight is dark

Cooper glances back at it. At the fused arm

TARS
He comes hone too.

On the rear canera: Lazarus, a small gray shape, one strip of
w ndows |it.

Ahead, the wormhole fills the glass, folding the stars. The
Ranger slides into the lens. Silence.
EXT. SATURN - SPACE - LATER

Saturn, vast and gold, filling the w ndow.
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I NT. RANGER - COCKPI T - CONTI NUOUS

BRAND
What happens now?

COOPER
W find out.

I NT. RANGER - COCKPIT - LATER

COOPER STATION grows in the wndow, a great slow cylinder |it
along its length. A communications |ight FLASHES.

TARS
Cooper Station. They would |ike
t heir Ranger back

COOPER
Tell themit was borrowed.

TARS
| have. They would like it noted
that it's late.

Cooper alnost smles. Brand does, and doesn't hide it.

Bel ow the station, a line of |ong new ships in parking orbit,
it end to end.

TARS

Settler convoy. Bound for Ednunds'
pl anet. Departing in a nonth.

(beat)
They say they got your nessages,
Doctor Brand. Every one. They've
been buil ding those ships ever
si nce.

Brand goes still at the controls. She turns her head to keep
the ships in the window until they slide out of view

Her hand goes into her coat pocket, closes around a snall
flat stone.

BRAND
Sonebody ought to show t hem where
the water is.

COOPER
Sonebody ought to.

BRAND
|'d be good at it.
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COOPER
| know you woul d.

She | ooks at him The beginning of a smle.

BRAND
There's room on those shi ps,
Cooper.

He doesn't answer. He doesn't say no. She turns back and
flies themin.

| NT. COOPER STATION - MJURPH S ROOM - DAY

A wi ndow on the rings. A hospital bed, enpty, nade tight.
Phot ogr aphs of strangers, and sone he knows. Tom on the
porch. A girl of ten holding up a fish.

TARS waits in the corridor, folded small.

ELLIE (O S.)
She said you'd cone back

ELLIE, fifties, gray at the tenples. Mirph's eyes, exactly.
Cooper grips the back of the chair. She holds a small wooden
box.

ELLI E
I"mEllie. Her granddaughter.
(beat)
When you turned up, she'd been in
t hat bed el even weeks. She sat up
and said, "Told you."

Cooper | aughs. It hurts.

ELLI E

She sai d sonet hi ng happened on her
birthday. In her office, the year
she turned the age you were when
you |l eft. Sonebody knocked on the
door.

(wat ching him
For sixty years she told herself
she dreaned it.

Cooper can't answer. Ellie nods, as if he had. She hol ds out
t he box.

ELLI E
She said to give you this. Nobody
el se was allowed to open it.



127.

She touches his arm and goes.
Cooper sits on the edge of the enpty bed. Opens the box.

A watch. The twin of his. AOd now, band worn soft, glass
unbr oken. The second hand is still.

Beneath it, a folded card, in an old woman's shaky hand:
| knew your knock.
He reads it again. Sets it down very carefully.

In the corner of the box, half hidden in the cloth: a tiny
bent netal bracket. The piece fromthe jar.

He holds it in his palm
COOPER
(barely)
It works without it.

He takes his own recorder fromhis jacket pocket and sets it
in the box. Lays the bracket on top.

He Iifts out her watch. Wnds it until the second hand noves.
Lays it on the white bl anket.

He takes the cracked watch fromhis pocket and lays it beside
hers.

Two wat ches. Side by side.
Their second hands tick out of step. One. Then the other.
Then they find each other. Ticking together.
Cooper watches them Smling. Crying.
We hol d.

CUT TO BLACK.
THE END.



